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Message from the President

For this year’s Tokyo University of the Arts graduate works exhibition, the fruits of the creative work and research of all students graduating
from our Faculty of Fine Arts undergraduate and master’s programs have been gathered together for display, due in large part to the
completion of the renewal work at the Tokyo Metropolitan Art Museum. The scale of this event, however, is not limited to the exhibition
rooms of the Tokyo Metropolitan Art Museum or the university’s own art museum. Monumental efforts have also been made to showcase
selected creations in the university’s ateliers as well as in open-air locations. In this way, originality and ingenuity have likewise been instilled
into the venues for presenting these student works, with the vitality of the efforts truly apparent.

Nearing the conclusion of their undergraduate and master’s program studies, our students have built up a steady stream of valuable
experiences, hand in hand with both the joys and the struggles of the creative process. The achievements emerging from these challenges are
on display at this exhibition of graduate works. These students are all individuals blessed with rich inspiration and artistic sensibilities, and
they have committed great time and energy to studies in specific fields of specialization in the quest to manifest their intrinsic gifts. For
myself, this exhibition generates a strong sense of standing witness to breakthrough moments of creation. Each and every one of these
aspiring artists has clearly succeeded in channeling the respective modes and directions of their expression into the works they have chosen
to make and display here.

The labors of bringing such creations to life were most likely accompanied by feelings of confusion and anxiety. Reflecting back on this
exhibition at a later date, some of our students might feel dissatisfaction with some aspects of what they produced. Such sentiments,
however, will help fuel the strong motivation and willpower essential to accomplishing even more fulfilling feats in the future. In that sense,
I am confident that by steadily pushing forward with creation and research, the results will grow more refined and the sheer power of the
individuals behind the works will continue to blossom.

My hopes are high and my expectations are stellar, therefore, for the ongoing progress and shining triumphs of all our students.
Finally, I sincerely hope that everyone viewing these exhibitions will honor the achievements of these many young artists, now on the

threshold of embarking upon their journeys in life, with both your warm support and discerning critiques.

Ryohei Miyata
President
Tokyo University of the Arts
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Message from the Dean of the Faculty of Fine Arts

For the Faculty of Fine Arts, this exhibition of graduate works is always a momentous occasion that brings the academic year to a satisfying
close. It was with great joy, therefore, that I witnessed the exhibition and the publication of this pictorial chronicle once again.

The exhibition represents the first step for our graduate students into society at large, both as artists and as researchers. Between the day they
enrolled here and the completion of their studies and graduation, these students compiled a truly vast range of knowledge and skills. In
addition to the expected acquisition of techniques, they strive through their specialties, cultural learning, and other wisdom imparted in the
classroom. 'They also interact with other people and the plentiful changes unfolding around them to constantly raise the caliber of their
creative works and research.

For the students in the Faculty of Fine Arts—a department deeply devoted to the mission of individual expression—the completion of
study programs and graduation serve as the final chapter in one key phase of their vibrant development. The exhibition of graduate works is
one such juncture in this grand journey, with the students” accomplishments showcased in condensed form within this publication.

Due to renovation work being done at the Tokyo Metropolitan Art Museum, the traditional venue of this celebration, the event was held
entirely on campus for the past two years. With the completion of those repairs, we are delighted to return to this distinguished museum
for the current year’s exhibition.

Within the works of the undergraduates here, we can tune into the flourishing power of the literal flood of unique thoughts and emotions
the have accumulated over their four years in this program.

In the works from the Graduate School of Fine Arts, meanwhile, it is possible to observe the further refinement of expression, indicative of
the quest for more independent avenues and means of articulation.

Whether our students achieved true satisfaction during their time here—and whether the fruits of their labors are destined to determine
and fortify their undertakings—are matters that depend upon their own efforts. In my own heart, I hold enormous expectations for their
ongoing growth, fueled by the precious experiences gained during their years at this institution.

Finally, to everyone viewing these works, I ask that you heed my earnest request for infinite understanding, support and patience as you
watch over these students and their achievements, both now and far into the future.

Seiji Ikeda
Dean, Faculty of Fine Arts
Tokyo University of the Arts
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F T
WikDOH

H181.8 x W227.3cm
AR, BB, B, B

IGARASHI Izumi

utakata no hi

H181.8 x W227.3cm
japanese paper, mineral pigments,
animal glue, sumi ink

Ny AL X7
H227.3 x W181.8cm
M. SRR, B. Bk, A

IKEDA Midori

BED MAKING

H227.3 x W181.8cm
japanese paper, mineral pigments,
animal glue, white pigment, pencil
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LAY
H145.5 x W227.3cm
8. 2. . KFEL. SR,
B2

ITO Hideshi

Nunc est bibendum, nunc
pede libero pulsanda tellus.
H145.5 x W227.3cm

silk, sumi ink, white pigment,
mud pigments, mineral pigments,
animal glue

L Bk
#

H227.3 x W181.8cm
FRR. AR, B, 2. 8.
KTFiRE

EGUCHI Riho

Dream

H227.3 x W181.8cm

japanese paper, mineral pigments,
animal glue, sumi ink, white
pigment, mud pigments
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10

M PR
P D
H227.3 x W181.8cm
. SR, B, 8, 8. fE.
. B, 7

OGAWA Tamami

Red dragonfly

H227.3 x W181.8cm

japanese paper, mineral pigments,
animal glue, sumi ink, gold leaf,
silver leaf, gold paint, silver paint,
white pigment,madder

ORI
record

H181.8 x W227.3cm
Fr VIR, BRE.
7oUIER

KATAHIRA Tomoharu

record

H181.8 x W227.3cm
canvas, mineral pigments, acrylic



|

H227.3 x W162cm
. EiRE. B. 8t

~ JHF

KISHI Rui

k

H227.3 x W162cm

Japanese paper, mineral pigments,
animal glue, white pigment

11
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& BE
FEDHAN
H181.8 x W227.3cm

FRif. EIER. B. 83k, KTIRE.
ZEL 8. 2

KITAZAWA Ryu

to tranquil land

H181.8 x W227.3cm

japanese paper, mineral pigments,
animal glue, white pigment, mud
pigment, natural dyes, gold leaf,
gold paint

ek
MAHASHIELELEH
H227.3 x W181.8cm

. SicE. B, 2. 8.

KITAHARA Komugi

garden

H227.3 x W181.8cm

japanese paper, mineral pigments,
animal glue, sumi ink,

white pigment, silver leaf



Ak
BIRD'S LIFE
H227.3 x W162cm

FRE. BIRE. B, &, 5.
KF#E

KOBAYASHI Miki

BIRD’S LIFE

H227.3 x W162cm

japanese paper, mineral pigments,
animal glue, sumi ink,
white pigment, mud pigments

gk wAot
BL
H181.8 x W227.3cm
AR, SR, B B

SAITO Hiromitsu

with you
H181.8 x W227.3cm

japanese paper, mineral pigments,
animal glue, sumi ink,

13



Sunureg asouede( = m i

JOIQLPEH

14

herAX #T
i

H181.8 x W227.3cm
R, BIRE. B, hE

SASAKI Yuko

Ephemaral moment

H181.8 x W227.3cm
japanese paper, mineral pigments,
animal glue, pencil

BER R &K
#

H162 x W227.3cm
. EiRE. B. 8t

SHIKAMA Mai

relation

H162 x W227.3cm

japanese paper, mineral pigments,
animal glue, white pigment



RN Fke M
wAR  EE

725

H181.8 x W227.3cm

M. SiRE. B, k. B

SHIMIZU Keigo
null

H181.8 x W227.3cm

japanese paper, mineral pigments,
animal glue, white pigment, silver
leaf

s 3

Bl i1k
Drowning in desire
H162 x W227.3cm
tefm. &tal. 7 UIUisE. A,
K¥EnE

SUGIURA Mika

Drowning in desire

H162 x W227.3cm

cotton cloth, mineral pigments,
acrylic, white pigment, watercolors
pencil

15
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B WA
w7
H162 x W227.3cm
FRif. SicE. 8. 8.

NEBASHI Kazuki

Night train

H162 x W227.3cm
japanese paper, mineral pigments,
sumi ink, white pigment

fmH ER

THERERET
ffoThA

H181.8 x W227.3cm
IR, SiRE. KTRE. &5

FUKUTA Seira

It is waiting at 2 billion-
light year beyond

H181.8 x W227.3cm

japanese paper, mineral pigments,
animal glue, mud pigments, gold
leaf



Ak Bk
S

H181.8 x W227.3cm
7 i = N

FURUGORI Momoko

Remember

H181.8 x W227.3cm
japanese paper, mineral pigments,
animal glue

Jal i
H181.8 x W227.3cm
. SicE. B. Ak, iRE

HONDA Shoh

a wind and waves

H181.8 x W227.3cm

japanese paper, mineral pigments,
animal glue, white pigment, silver
paint

17
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L/ RE
home

H227.3 x W181.8cm
7 i = N

YANAGISAWA Kaori

home

H227.3 x W181.8cm
japanese paper, mineral pigments,
animal glue

e S
W3 D

H181.8 x W227,3cm
FRE. BIRE. B, &=, 8

YAMASHITA Misa

cross a time

H181.8 x W227,3cm

japanese paper, mineral pigments,
animal glue, sumi ink, white
pigment



W A
KESRFL

H181.8 x W227.3cm
R, BB, B, &, 8.
KFRE. RE. #E

YOSHIDA Yuka

the sound of lotuses
H181.8 x W227.3cm

japanese paper, mineral pigments,

animal glue, sumi ink, white

pigment, mud pigments, silver leaf,

tin leaf

Y SE I

blzL7Z2TFD0HRD
H227.3 x W181.8cm
R, SicE. B. . &8

YONESAKA Hitomi

secret place

H227.3 x W181.8cm
japanese paper, mineral pigments,

animal glue, white pigment, gold
leaf

19
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vA %
home

H181.8 x W227.3cm
75 i N =

AOKI Nozomi

home

H181.8 x W227.3cm
hemp paper, animal glue,
pulverized mineral pigments

T KR

AN
Vo AL /)EAR
H227.3 x W181.8cm

Fr VIR, B &icE. =, Bl
FOUIERE, &8

IDEGUCHI Yuki

Physis and Nomos which
were opened for the person
who reads the painting.

H227.3 x W181.8cm

canbas, animal glue, pulverized
mineral pigments, chinese ink,
gold leaf



LR W T
EHOKS

H181.8 x W227.3cm
R, B, BiRE. &5, )G

UEHARA Yukiko

Phantasmagoria

H181.8 x W227.3cm

hemp paper, animal glue,
pulverized mineral pigments, gold
leaf, silver leaf

Wi SRR T
#

H162 x W227.3cm
4. EiRE

UCHIYAMA Nahoko

Dream

H162 x W227.3cm
Japanese paper, pulverized mineral
pigments

21
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S OB
scavenge

H181.8 x W227.3cm
R, B, JiRE. AT VLR

KANAZAWA Takashi

scavenge

H181.8 x W227.3cm

hemp paper, animal glue,
pulverized mineral pigments,
stainless

(LY SR
i

H227.3 x W181.8cm
FRE. B, SicE

SATO Saori

The garden

H227.3 x W181.8cm
hemp paper, animal glue,
pulverized mineral pigments

22
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H181.8 x W227.3cm
75 i N =

SHINADA Yuka

Blue

H181.8 x W227.3cm
hemp paper, animal glue,
pulverized mineral pigments

Kt EKR
e
H181.8 x W227.3cm
iR, B, SkE

SUIZU Tatsuhiro

‘Wandering

H181.8 x W227.3cm
hemp paper, animal glue,
pulverized mineral pigments

23



PN gy Sunureg ssouede( i i

24

iy »
HHE EW
Wy
H162 x W227.3cm
FRAE. BB, EiIR

SUGAWARA Michitomo

Tide
H162 x W227.3cm

hemp paper, animal glue,
pulverized mineral pigments

BE FH
-7
H181.8 x W227.3cm
iz =]

MAKINO Kaori

Samsara

H181.8 x W227.3cm
color on Japanese paper



=R
BIEDR

H181.8 x W227.3cm
FRiE. BB, BicE. &8

MIYAGAWA Midori

A blue shadow is reflected
H181.8 x W227.3cm
hemp paper, animal glue,

pulverized mineral pigments, gold
leaf

LT 5
B RS
H181.8 x W227.3cm

R, B, BB, &8, RE.
e, e

YAMAOKA Tadahiro

When, a star falls

H181.8 x W227.3cm

hemp paper, animal glue,
pulverized mineral pigments, gold
leaf, silver leaf, gold paint, silver
paint

25
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Oil Painting
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i H A&

#ih ol

~ AR OFEHD ~
H185 x W182 x D180cm

Y0 /A, BR, EILSIL,

OKADA Anri

The song of peace.
~a stellar child sings and
dances -

H185 x W182 x D180cm
mosaic /
stone,shell,color,mortar,iron,
drift wood

g R

MHLE
H80 x W60 x DB0cm
CG MRgIER

KATO saori

natsukasisa
H80 x W60 x D60cm



fa 1 RW
ARCUS

H15 x W15 x D2.5cm
gz THROR

FUKUDA MISA

Arc

H15 x W15 x D2.5cm
ceramics, underglaze

A
F—EYALIIF IO

H181.8 x W227.3 x D4.4cm
IKRIVIEZZ V)L,

AOKI Ken

Theseus and the Minotaur

H181.8 x W227.3 x D4.4cm
panel,acrylic,oil

29
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30

»

HA B
LIRS & P KA 0
AAE
H162 x W227.3 x D4cm
Fv VIR, HE.
TZoUIAHvYa, i,
a5, hr—. ¥KRER

AOKI Moe

Psychogenic qualia and
absence of the gender
identity

H162 x W227.3 x D4cm

canvas,oil painting,acryl
gouache,colored

pencil,conte,toner,powder pigment

s H.
ey B
Sx Ty
H181.8 x W227.3 x D5cm
FrrIdr R, HIEE

ADACHI Youko

juggling
H181.8 x W227.3 x D5cm
canvas,oil paints



AN R

VFaT— gy )—2A

H181.8 x W227.3cm
R F v VIR KFE A K

ARIMA Reina

Situation-room

H181.8 x W227.3cm
oilpainting canvas watercolor
wood string

ih b i
FIVRI & $efuk oD a8
S
B

IKEGAMI Dan
practice in printing and

communicating

Video

31
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WwH AR
RT3

H181.8 x W227.3cm
R, Fv VIR

IKEDA Nao

It rocks.

H181.8 x W227.3cm
oil on canvas

mI HET
o

H60 x W210.5 x D98cm
BIEIRA. BEDTE. &

ARAKAWA Yuriko

The year's at the spring and
day's at the morn;

H60 x W210.5 x D98cm
skelton specimen, lily flower, silk



all KRE ok

H450 x W300cm
Fr N

ISHIKAWA Miyuki

no title

H450 x W300cm
canvas

At #a

(Yrxv7)5t—a-)

RAKKYOU-R

H1818 x W2273cm
Fr VIR POUNL

ISHIBASHI Seikou
(Shangri-La Seiko)

RAKKYOU-R

H1818 x W2273cm
canvas,acrylic

33



topyeg  zEdy  Sunureg o =z Ml

34

. Cppe vrs
Gt R
NI EL NI A
PRPCIE

AVoITy hTUV K
IMAFUKU Karin
Happy house

inc jet printing

Wil R
7— b DA

H225 x W410cm
T YU KR, $nE

UCHIYAMA Ryota

Planet of the Art

H225 x W410cm
Watson,charcoal,pencil



KE A1
%*

H45 x W77 x D4cm
H50 x W82 x D4cm
#®. 1

OHATA Chika

cinnabar

H45 x W77 x D4cm
H50 x W82 x D4cm

b H &ALy
HilZoWT

H181.8 x W227.3cm

F v VINRITHE

OKADA Yurino

Untitled
About the box

H181.8 x W227.3cm
QOil on canvas

35
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i N S
Pray to God (%)

H181.8 x W227.3 x D4cm
FrVIR TV A

OKAMOTO Satoko

Pray to God

H181.8 x W227.3 x Ddcm
Acrylic and oil on canvas

Nl
Ani

H112 x W162 x D3cm
RERIV. HFE

ONOMITSU Ami

Nun

H112 x W162 x D3cm
panel,oil painting



TR Wi ¥

LFDI- D DKW

KUDO Moeko

Paintings for Topics

Qilpainting, on canvas , books

SR A

MRS SRHAL
[Pl

H136.5 x W72 x D2.5cm
(Zm—1)

. 7O UIEDE

KURITA Chika

The farewell pass

H136.5 x W72 x D2.5cm
Cloth , Acrylic paint

37
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BOAY

V)

symbol

H227.3 x W181.8cm

. Fr VIR
KURE Risa

symbol

H227.3 x W181.8cm
oil on canvas

BA A

Tz

. F+3—IL

KUROKI Yuta

Point

paper,charcoal



e
Mg El
X9 2% B
%
SOAMAT4T
KOISO Tatsuya
Welcome to UENO

mixed media

Wi WA
A%

H145.5 x W145.5cm
F v VINRITHFE

GOJI Ryunosuke

the trees

H145.5 x W145.5cm
oil on canvas

39
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40

INPE R

My Dear---
H227 x W182 x D227cm
SORARXT 4T

KOBAYASHI Miho

My Dear...

H227 x W182 x D227cm
Mixd Media



HiE Rz
Jide L
H181.8 x W227.3 x Ddom

H130.3 x W162 x D3cm
FrUINR, HFE

SHIRAHAMA Takeyuki

not guilty

H181.8 x W227.3 x D4cm
H130.3 x W162 x D3cm
oil on canvas

wmA Hi
1

H162.1 x W130.3cm
H116.7 x W91cm
Fr VIR, POU. RAD

SUZUKI natsumi

beaver

H162.1 x W130.3cm
H116.7 x W91cm
canvas,acrylic,posca

41
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W ) N p—
ey )
22O Iy
H227.3 x W181.8 x D4.5cm
NIV, $8f. B, 10,
TPOUERE, KERE.
FUNSHRE, HizE

SOMEYA Koji

gift of pipe dreams

H227.3 x W181.8 x D4.5cm
panel,cotton cloth,chalk ground,
ink,acrylic,watercolor,tempera,oil

%2 wmH tH
WHHDZWI2 WD 5E

H129.8 x W198cm
. 7OUIRE. RV

TAKARA Hikari

tomorrow

H129.8 x W198cm
paper,acrylic,pen



R HOA
Akt B

SORARAT4T

TAKI Chihiro

escape, into a dream

mixed media

HH A
ITH &
H162.1 x W227.3 x Ddcm

I\R)L. 37T, BinE. SicE.
7ol

TSUDA Shoichi

Kuniumi

H162.1 x W227.3 x D4cm
panel,cotton,color pencil,natural
mineral pigment,acrylic

43
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SOAMAT4T
TOMITA Masanori

GEKIRIN

mixedmadia

—

w KR
Db

H162 x W111.2 x D7cm

AINRIL. F0HE. ]y Az,
RE, BELE

TOMINAKA Tomoe

The light

H162 x W111.2 x D7cm
mixed media



M % T
KEIM

H1800 x W2100 x D900cm
ATV RISR

NAKAMURA Aiko

Happily ever after

H1800 x W2100 x D900cm
Staind glass

45
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V)
EHE K—
)T FDEDE
H145 x W180cm
H145 x W100cm

H145 x W100cm
IXxIbe POYIL

HASEMI Taichi

noduchi no yume no yume

H145 x W180cm
H145 x W100cm
H145 x W100cm
acrylic on woodpanel

By BE
BEE D O DR
H180 x W180 x D40cm

H45 x W45 x D20cm
SRARIE

HAMANO Emi

The Phytocoenosis

H180 x W180 x D40cm
H45 x W45 x D20cm
Intaglio



7 ST <
a windless day

pm4:45

H181.8 x W227 x Ddcm
H60.6 x W45.5 x D1.5cm
FUINR, HBFE

HAYASHI Hiromi

a windless day
4:45pm

H181.8 x W227 x D4cm
H60.6 x W45.5 x D1.5cm
canvas/oil painting

il A
ZyAR=ZT A
H145.4 x W227.3 x D3.5cm
F+ VINRITHFE

HAYASHI Yui

Nipponites

H145.4 x W227.3 x D3.5cm
oil on canvas

47
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B A
Bkl

H227.3 x W181.8 x D5cm
A& RV

HAYASHIBE Shiori

Image of the horsewomen

H227.3 x W181.8 x D5cm
wood panel

IO A S
i A

H72.5 x W91.0cm
. ROU—=UTUV b

HARA Kanako

jellyfish

H72.5 x W91.0cm
paper,screen print



J=
AR
Flock of minority

BES

EF7

HARA Tomoki

video

BT R gR

NS UNVT—IVF
~FFES T BV d B S i~
Y4 ZAZE

FrUNR, ARV, IR
AT 4. POUI. %

HIGUCHI Aya

Love and Secret
~There, that I can feel and see, but
I can't go never~

oil painting on canvas,wood panel

49
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BT ®/E
[P

H400 x W300cm

$

FUJISHITA Kasumi

revolution

H400 x W300cm
thread

W I RfE
EX O

H168 x W112 x D1.8cm
ARV, HE

FUJINO Sayaka

Signs of "Strange"

H168 x W112 x D1.8cm
panel,oil painting



BRI AR

999
BiES

BT —7 RoU—VTUVK
MATSUI Kumi
three nine

Cloth tapes, Screenprint

Bl HFXR
T G

YA XEE
SOAMT4T

MATSUURA Haruna
Logic of Species

mixed media
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HHH A
R ZHO

PRPCIES
Hrant

MARUME ryusuke
BEWARE OF ME

mixed media

=R OERE
feeling
&1
H227 x W182cm
INRIVICHRR. 7O UIsE

MIKI Manami

feeling

H227 x W182cm
panel,cotton,acrylic



W WHE
OBHY

H180 x W80 x D50cm

B

MISONO Asumi

stretch out

H180 x W80 x D50cm
yarn

723 N Sl S

HOEHEZDED Z DY
—REREREDD, —N—
%

RVE I7P7—Fvv7 #f 2
A AR — b

MORISHITA Erina

These days at that time and
its time

—A breath and empty are collected,
A part for one person—

bond, air cap, paper, vinyl sheet,
breath

53
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A
imEg —4
Tork
PRPCIES
JOszvyg, vy—,
H—J7—AE—hH—
SORARAXT 4T

YAMAGATA Kazuki
(YAMAGATA Issei)

Formation

programming,sensor,Woofer,
mixed media

g 1=
THE ADVENTURES
OF ACAMUMU

H103 x W145.6cm
SLFTUV K

YAMAZAKI chihiro

THE ADVENTURES
OF ACAMUMU

H103 x W145.6cm
lambda print



B RR K

SUPEREGO

H322 x W64 x D5cm
H210 x W180 x D130cm
UKIST, ednE. 1R

YOKOYAMA Mai

SUPEREGO

H322 x W64 x D5cm
H210 x W180 x D130cm
lithograph,color pencil,paper

i S
X T oHoN

BiES

RhR. FOHE

WATANABE Tomoko

woodcut print,japanese paper

55
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t A%
Bt (b L)

H230 x W270 x D270cm
AR, K. 0

WANG Muyi

WRITING

H230 x W270 x D270cm
woodcut print,wood,cloth

BE X
INDDERSE
H60 x W35cm
2007 AF— - A#

MATSUNAGA Fumie

The child chooses a future

H60 x W35cm
Swarovski-Wood



R

COS Play

AVoITy hITUV K

TSUBAKI Takeshi
COS Play

inkjet print

e =
R

H162 x W162 x D4cm
TOVUIEE HEEE, F v /(A

YAMAGUCHI Mana

family

H162 x W162 x D4cm
acrylic,oil on canvas
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o R
19214F B RO REE: /
EhprdHivizesro
wEE
H400 x WB00 x D300cm
Pz
SORRAT 4T

ITYAMA Yuki

imperial mother's stairs /
the someone scribbled
moustaches to scrapbook
(1921)

H400 x W600 x D300cm
installation,mixed media

A Hid
untitled
H291 x W268.2cm

JXRIL - FE - 7O UILERDE
ISHII Takanori

synthetic
H291 x W268.2cm

panel-japanese paper-acrylic paint



i R
JV—beH—

LR

H471 x W584 x D440cm

At ABS i, IS5 T4 b,
Y—RE——, T(o0IY
Ea—5— EZ5—, NX5

KAGEYAMA Tadaomi

Great Mother
Extend

H471 x W584 x D440cm

wood, ABS resins, graphite, servo
motor, micro computer, monitor,
camera

T8

Wunderkammer 1I
BIES

SOARXT 47

KUSHIDA Chiaki
Cabinet of Wonder

mixed media

59
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NV A
The real thing
%
ELY/ ==Y (A i (O N
TSRAFvY - & - b
KOBAYASHI Yuko
The real thing

Plant, insect, imitation plant, paper,
string, wood, plastic, metal,,,

fli 2 K HRT
% 5

H259 x W259cm
Fv Iy RITHFE

SASAKI Mihoko

fist_5

H259 x W259cm
oil on canvas



X
4/ SNV
S 1
H227.3 x W181.8cm

7O UIVEDE, . HHRDR. .
FrVNRX

SHAO Li
Origin I

H227.3 x W181.8cm
Acrylic, Oil, Foil and Soil on Canvas

mHE &
VENUS ANAL TRAP
RES

BRig, A VRYL—v3ay

TAKATA Fuyuhiko
VENUS ANAL TRAP

installation with video projection

61
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mE KT
Coordinate code/2013
Golden Snow

Fr VN, HE K

TAKABATAKE Yoriko
Coordinate code/2013
Golden Snow

oil on canvas,paper

i FIR

SKIN

BiES

AHE - POUIAR - F - 54 b -
ZE—H—

TANAKA Takahiro
SKIN

wood,acrylic board,
cloth,lights,speakers



gt il 1wz

Identity is essential for
people

H162 x W194cm X 2
FOURE . Fv VIR

NAKATSUGAWA
hiroyuki
Identity is essential for
people

H162 x W194cm X 2
acryl on canvas

Wil HE

7 )TN Y Fu—A
H194 x W336cm

Mg, 7oUIL, =

Nishikawa Syoma

Pictorial syndrome

H194 x W336cm
Japanese paper,Acrylic,ink
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W T
BEBDTHEEHLT

RES
iR, 1R L—v3ay
HAYASHI Chiho

Memories falling from
clouds in a daze

installation with video projection

i

Place of blue

BIES

OHP T« VL. ZRA V. K.
54 ). FRP. A#t
HAYASHI Wataru

Place of blue

transparency, dye ink, water, tile,
FRP, lumber



SN R
Trinitite
VAR
H193.5 x W259.5cm
FZOU., HE. Fr VIR

HIRAKAWA Kota

Trinitite
Final Fighting on Attu

H193.5 x W259.5cm
acrylic , oil , canvas

W R
ABIEZRZDRWV
ARIZBIZZDHRWN
A%

AVo0ITy hITUV K

FUJII Kenta

A memory twists on the
unfamiliar body.

inkjetprint
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[ FCRE
by, L TEMHRX
U ERA)

H230 x W125 x D3.3cm

AENRIV 0@, ITvY,
FZOUIJEDER | HisDE

FUJIMORI Shoko

End,and also the world
begins
H230 x W125 x D3.3cm

gesso,acrylic,oil on
cotton,mounted on panel

WA T
%

i85
H112 x W324cm
IRV, T

YABUMOTO Yuko

Night
Period

H112 x W324cm
QOil on woodpanel



Joe 1]
Printmaking
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I
DR

H47.5 x W40cm
URIST. WFH

SAKAI Makoto

A secret garden of flowers

H47.5 x W40cm
Lithograph,lzumi paper

FFhE'NTYEF-
FH¥ IV
FHOHRLLY

H174 x W174cm
KMEAKRE FEEZHE

SADAT Mohammad

Razaul

from Religion Diary

H174 x W174cm
Woodcut on Japanese Gampi
Paper



Il A
B %,

H100 x W100cm
IKMEEARRRE, FOHE

TOYAMA Yue

fasten

H100 x W100cm
Woodcut on Japanese Paper

PP
Figi- 97 9 1 -

H20 x W20cm
SRARE

NOJIMA Arata

lunar eclipse-paper crane-

H20 x W20cm
copperplate print
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A4 RK—-X
Regurgitations

H76 x W56cm
UrIST

SYPOSZ Valerie

Regurgitations
H76 x W56cm
Lithography

E == =3
gy ER
R AR —F
H130.3 x W162.0cm
Fr VIR, ROU=UTUU
KEEDE., HisDE

YAMAZAKI Kei

vase scape

H130.3 x W162.0cm
canvas,screen printing.
watercolors,oilcolors



ik AR
FONERES

H16 x W20cm
HHRRE (XVFV ).
N—R=Za—L

YAMASHIRO Ami

inside of hand is shown

H16 x W20cm
mezzotint , Hahnemuhle

71
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Mural Painting
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PN -

74

AN
room 102

SOARXT 47 YA XAZE]

KOSAKABE Shogo

room 102

mixed media

i (¥

WD EZFHLTW5S,
Wz riFT

PSES
HIE ¢ RER PRI, TEAR SR
EH 1 IRE D

ENDO Mai

Talk about her,
Use her word

movie
Performer : Mai ENDO,
Miho INATSUGU
Director : Yukari SAKATA



KiL S
(Kiz  Rit)
R =9 2 2 A Dbk
WFORESR LT

H500 x W500 x D500cm
SOARAT 4T

OOE Akiyo
(OOE Akiyo)

Misao Nakamura

The museum of hearts
Love the winds of Toride

H500 x W500 x D500cm
Mixed Media

g 7T X
Assemblage

H130.3 x W291cm
KRV, 8T8, 7O UIVIEE

KAGIOKA Anne

Assemblage

H130.3 x W291cm
panel, cotton, acrylic
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(S i
RELEHRTOHE
W &

H227 x W364cm
R PZAV ;i =]

TAKAHASHI Yutaka

Bundle up flying bird,and
penetrate the forest

H227 x W364cm
Canvas,Oilpainting

Il
=N

J538

H910 x W116.7cm

JINXIL, 8. AE. WM.
HEAITIRS

YAMADA Junkichi

Scepe

H910 x W116.7cm
panel, cotton, plaster. oil.
caseintempera



TS RER VR S
Oil Painting Technique and Material
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EHIN 8
VO DD SR
3
SOAMAT4T
HASEGAWA Gin

Do your eyes see sparks?

mixed media

b TR
time
H162 x W194 x D5cm
Fv VN, HE. it

HASUMI Hitomi

time
H162 x W194 x D5cm
Oil on canvas



M HBLT
xS 5

H181 x W454.6 x D5cm
FrUINR, HFE

KOBAYASHI Mariko

Ephemeral-heaven and
earth are fulled of life-

H181 x W454.6 x D5cm
Qil on canvas

HA AXE
AR
T 2w
H270 x W86 x D8cm
SURRAT AT CRERE).
KA. B

MIYAMOTO Hisayoshi

interference fringes

H270 x W86 x D8cm
mixed media,water paper,jute
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FORNRE L
Memories

H163 x W224 x D3.3cm
ZIVENZALIKRIVISHRZ.
7OV, DLV AV0TTvh
TUVb, REXVF

MORI Hiroshi

Memories

H163 x W224 x D3.3cm

oil, acrylic, urethane, ink-jet print
and mirror plating on aluminum
honeycomb panel

TH BT
it

H181.8 x W227.3 x D5cm
KRR, Fr VIR

CHIMURA Yoko

The colore of autumn

H181.8 x W227.3 x D5cm
water color,canvas



WA

20120707

H181.8 x W227.3 x D5cm
JIXRILe 7OV, HFE

SAKAMOTO Nao

20120707

H181.8 x W227.3 x D5cm
panel,acrylic,oil

Ry S

JR A DBR
H227 x W182cm
0 U NRITHE

ISE Shubhei

Gray Ball

H227 x W182cm
oil on canvas

81
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Sculpture
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84

My 2%
YL BOBIE

H193 x W135 x D115cm
H190 x W135 x D138cm
A~ (8

AIkO Kyouhei

planet of the man and
woman

H193 x W135 x D115cm
H190 x W135 x D138cm
wood(camphor)

HE 5

A 2

H110 x W90 x D170cm
ATFVUVAR, PIVEZT L
ZDfth

AIZAWA Makoto

The trial

H110 x W90 x D170cm
stainless steel,aluminum,etc



ag RIR

far
beyond
the

H200 x W65 x D50cm
s (REFH)

ISHIKURA Minami

far
beyond
the

H200 x W65 x D50cm
black granite

22t I N

All is vanity

H90 x W50 x D50cm
SOARATAT

IDA Daisuke

All is vanity

H90 x W50 x D50cm
mixed media

85
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K#H ¥
PANEL

H20 x W250 x D160cm
. 7ILEZOL

b=

OMORI Kishi

PANEL

H20 x W250 x D160cm
Iron,Aluminum

Hi A
WELERLE

H80 x W88 x D56cm

KANNO Midori

an embryo
H80 x W88 x D56cm

beeswax,cotton thread,mirror



TR K BB
K

H350 x W200 x D200cm
e, &R FEiaxFO—)L. #%

KUDO Kotaro

Taiko
H350 x W200 x D200cm

linen,japanese lacquer,expanded
polystyrene,metal

I 452

H105 x W75 x D75cm
PRl =)

KUNIKAWA Hiromi

rhinoceros

H105 x W75 x D75cm
Red granite

87
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R AR

Towards Inner
Light(standing figure)
H200 x W100 x D100cm
SOARAAT 4T

GOTO Isaku

Towards Inner
Light(standing figure)

H200 x W100 x D100cm
mixed media

g 20 Hh

Swimming pool
H320 x W180 x D180cm
g%, A5, fth

SATO Erica

Swimming pool

H320 x W180 x D180cm
metal,glass,etc



gl
(%I BEE)
Soul Nest

~ Tension ~

H250 x W220 x D300cm
#* YUV, ARVI K=

SATO Kenji
(TWAI Kenji)
Soul Nest

~Tension~

H250 x W220 x D300cm
steel,silicon,sponge,hose

B PR

Potential

H115 x W190 x D70cm
il

SHIRAI Shohei

Potential

H115 x W190 x D70cm
Black granite

89
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amdnog

e

JOIQLPBg

AR SR
BHDLADE

H188 x W68 x D59cm
=1

TAKAHASI Shinako

A study in the Blind Belief

H188 x W68 x D59cm
camphor wood

R &K
Hig

H160 x W50 x D50cm
a8

TAKEISHI Yuta

seeshell

H160 x W50 x D50cm
plaster



=
Hp T3
=54
H180 x W95 x D95cm
SOARMAAT 4T

TANAKA Chihiro

Serenity

H180 x W95 x D95cm
mixed media

Jonx
MHE T
I F
H170 x W180 x D180cm
FSaAvH

NUKAGA Sonoko

UKE

H170 x W180 x D180cm
terracotta

91



= amdnog M

T OIQ‘{DBH

92

milr EHRF
HAHEN 7 VDY
ZlTVOR
RN

H250 x W120 x D100cm
H50 x W60 x D80cm
H50 x W60 x D120cm
~

FURUYAMA Erika

A man without the face
which wore the downjacket
Dog standing three points
Field,Right angle

H250 x W120 x D100cm

H50 x W60 x D80cm

H50 x W60 x D120cm
wood



il T
A

H160 x W70 x D70cm
RER

MARUYAMA Kyohei

Reaction

H160 x W70 x D70cm
marble

HA XA
i

H150 x W80 x D50cm
VN

MIYAKI Natsuki

the box

H150 x W80 x D50cm
wood
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94

ITRE .
nnodHn
H50 x W50cm
TP A=23ay
YAMAOKA Syun

ReiMei

H50 x W50cm
Animation

B B

NEVERLAND

PEGCIES
SOARXT 47

FUJII Ryo
NEVERLAND

mixed media



E Bt
The Unformed—¥Ik—

H80 x W280 x D300cm
a8, vIYIL

I1ZUKA Yoko

The Unformed-spider—

H80 x W280 x D300cm
plaster,fiber

A
W45

H52 x W40 x D100cm
Jovx

IIMURA Kenji

Lucid

H52 x W40 x D100cm
bronze

95
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il ® <A
BHELZELOWDHBAZ

H190 x W120 x D100cm
SORAMAT4T

ICHIKAWA Megumi

fictive play

H190 x W120 x D100cm
mixed media

R %

fringe of nature
—REOH—

H110 x W55 x D230cm
ATFVUVRA, PIVEZO L.

IHARA Koro

fringe of nature
—yamatsumi—

H110 x W55 x D230cm
stainless steel,aluminum,copper



EH B K
Travelator to the Mound

H450 x W580 x D100cm
SORAMAT4T

UEDA Keita

Travelator to the Mound

H450 x W580 x D100cm
mixed media

Ko HEH
Time continuity seen in

her surface

H300 x W150 x D80cm
FRP, 70V 1045 —

OISHI Yukino

Time continuity seen in her
surface

H300 x W150 x D80cm
FRP,Projector
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s K3

Reflection garden
PR CIE
il
KAWASHIMA Hiroyuki

Reflection garden

dimensions variable
granite

ZH D
Pt

Chair —deep sea—
—full moon#1,#2—

AVRILU—v 3y (B, fih)

KUWATA Tomoi

Acompanying dreams
Chair —deep sea—
—full moon#1,#2—

installation(ceramic,others)



i BX

1% I 8 AT i ) V2R

TH
H145 x W30 x D20cm
. . £

TOKUMARU Masahiro

Kusunoki Altbayern Chiwa

H145 x W30 x D20cm
camphora,cloth,hair

i HR
Wiz

H115 x W160 x D400cm
]

NAKAZATO Yuuta

shadow was seen

H115 x W160 x D400cm
camphora
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A R
a Dog

H220 x W200 x D200cm
FRP,7ZU)L. K

NISHIMURA Kanako

a dog of illness

H220 x W200 x D200cm
FRPacrylicplate,wood

HE 5
¥ -
H155 x W60 x D60cm
ATFVUR

HAGIWARA Ryo

Dancer

H155 x W60 x D60cm
stainless steel



W R
7

H420 x W270 x D170cm
Ko AFVUDR

HARA Masatoshi

Dream

H420 x W270 x D170cm
wood,stainless steel

=R OHER
C

H100 x W100 x D140cm
RER

MITSUYA Naoya

C

H100 x W100 x D140cm
marble

101
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W&
Metal Carving



Jopyeq  zgdy  Sumred RN & il
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mgE AET
K2 A
H57 x W132 x D5cm
t=. i, iR

ENDO Kumiko

Sky walk

H57 x W132 x D5cm
enamel,copper,silver

g —

1648 ~ anthologia ~

H8 x W25 x D25¢cm
iR 925

KATO Ichiha

anthologia

H8 x W25 x D25cm
silver925



> 5y
e B4
E T
H22 x W30 x D2.5cm
H22 x W21 x D2.5cm
H22 x W28 x D2.5cm
iR 925

SAKOH Ayana

Fractale

H22 x W30 x D2.5cm
H22 x W21 x D2.5cm
H22 x W28 x D2.5cm
silver925

AV SR & R

ZTAHD%E
H30 x W15 x D2cm
H8 x W20 x D20cm
H18 x W20 x D6cm
iR, Bik. ATVUR

TAKEI Masumi

Inner sky

H30 x W15 x D2cm
H8 x W20 x D20cm
H18 x W20 x D6cm

silver,brass,stainless steel

105
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A
HH T E
O
H91 x W91 x D5cm
FZILEZUL, K

TAINAKA Zeni

Hotarunohikari

H91 x W91 x D5cm
aluminum

#OS
L ZRDT

H19 x W15 x Décm
#R 950. iR 925

CHOI Soohyeon

Healing
H19 x W15 x D6cm
silver950,silver925
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hA 38

Spirit of mine
H100 x W30 x D40cm
i

NAKAMOTO Ryo

Spirit of mine
H100 x W30 x D40cm
copper

BA K&
Ny E—LHE
H35 x W18cm
$8 925. fifig

MATSUMOTO Iori

everyday happy

H35 x W18cm
silver925,resin
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ol
A

H100 x W40 x D40cm

Ao #E. & R POUIUR

YOSHIDA Taiichiro

Spring Cat

H100 x W40 x D40cm
wood,copper,gold,silver,acrylic
board



Metal Hammering



jopyoeg  zgdy  Sumswwrer ERN s il

110

I T

la scuola

H64.4 x W97.4 x D13.5cm
. 7o, K

SENO Mizuki

the college

H64.4 x W97.4 x D13.5cm
copper.acrylic board.wood

B b B3k

NEAD LS
H290 x W200 x D190cm
%

SAKAGAMI Marie

Light is Like Water

H290 x W200 x D190cm
steel



WA K=

fortitude

H185 x W120 x D190cm
ATFVUA

SHIMIZU Taiji

fortitude

H185 x W120 x D190cm
stainless steel

WEEE FOKIR
Prejudice city

H160 x W120 x D120cm
#. K. LED. €—%—

TAKIZAWA Shotaro

Prejudice city

H160 x W120 x D120cm
copper.LED.motor

111



JOIQLP'EQ E_Eh.wg gU[JQLUUJEH B3N F‘}i@ .

REINAN H.@ %UIJQUJLUBH TePIN ﬁ?ig .

112

LIS TR

i
H240 x W110 x D80cm
i, ATV R, #. FRP

MACHINO Naoki

Raging Waves
H240 x W110 x D80cm
copper.stainless.iron.FRP

A KAk
M

H180 x W140 x D200cm
&%

ARAKI Taishi

The strait gate

H180 x W140 x D200cm
iron



BA B4
& % Wi

H160 x W220 x D220cm
#%. SUOAMT4T

HASHIMOTO Nobu

place

H160 x W220 x D220cm
iron.mixed media

#i bk HR
S
H130 x W80 x D80cm
. HSA. EEED

WAKABAYASHI Maya

Guardian

H130 x W80 x D80cm
copper.glass.metal foil. metal
powder

113
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Metal Casting
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I KT
ZhTh, kX%,

H47 x W30 x D35cm
H40 x W25 x D40cm
JOVX, aEEEHEEE

ARAI Mayuko

It still lives.

H47 x W30 x D35cm
H40 x W25 x D40cm
bronze, plaster investment mold

EE i Sk
X Ho%

~ flower vase ~

H17 x W22 x D20.5cm
H26.5 x W22 x D31cm

H23.5 x W24 x D30cm

H26.2 x W12.3 x D13cm

H23.2 x W37 x D26.6cm

H28.8 x W22.5 x D25.5cm

H13.5 x W17 x D16.6cm

H26.5 x W13 x D14cm

JOVR, Hik. REHE.
V)VIN-925. BEXHEHER

SAITO Ami

Playfulness

H17 x W22 x D20.5cm
H26.5 x W22 x D31cm
H23.5 x W24 x D30cm
H26.2 x W12.3 x D13cm
H23.2 x W37 x D26.6cm
H28.8 x W22.5 x D25.5cm
H13.5 x W17 x D16.6cm
H26.5 x W13 x D14cm
bronze, brass,

black tintbronze(arsenious),
mane mold(lost wax casting)



Sunse) e @5z [l

WIEN -

T

Pink

H110 x W42 x D29cm
PILEZOU L, AEERSSE

HIGUCHI Osamu

Pink
H110 x W42 x D29cm
aluminum, plaster investment mold

Atk wA

Landscape

H85 x W75 x D25cm

H43 x W98 x D9cm

H48 x W100 x D20cm
JOVZA. Bik. ATVUA.
AEERHEEE

ISHII Takuto

Landscape

H85 x W75 x D25cm

H43 x W98 x D9cm

H48 x W100 x D20cm
bronze, brass,

stainless steel,

brassplaster investment mold
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& WX
EOHhDON—F=—

H120 x W300 x D120cm
JOVR, Hik. BELAR

KIM Byoung Moon

Remember in The
Harmony

H120 x W300 x D120cm
bronze, mane mold

R
W Wi
Oz IPAAN
H120 x W480 x D50cm
FIVE=O L, AEERESE

SAKAGUCHI Megumu

Line(hitakami)
H120 x W480 x D50cm

aluminum, plaster investment mold



A
wmA
the Beginning
—IGE Y ONTb—
H25 x W330 x D170cm
PIVEZO L, GEESHEE

SUZUKI Sei

the Beginning
H25 x W330 x D170cm
aluminum, plaster investment mold
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Urushi-Art
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NE G

FET A
H107 x W140 x D32cm

OTANI Kanako

Tobias

H107 x W140 x D32cm
urushi,hemp cloth,
wood,gold,silver

Wl R R
I

H245 x W360 x D70cm
&R & BB B

OKADA Marie

Repeat the breathing faint

H245 x W360 x D70cm
urushi,hemp cloth,horse
chestnut,shell,pigment,tin powder



SRR

tempus

H49 x W63 x D28.5cm

V1=

KANAI Mao
time

H49 x W63 x D28.5cm
urushi,hemp
cloth,gold,silver,pigment,wood

o BN
PY¥ N

H30 x W77 x D65cm
&R &R BN

NAKASHIZUKA Shiho

cradle

H30 x W77 x D65cm
urushi,hemp
cloth,gold,silver,shell,pigment
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e AR
K= oehm

H165 x W235 x D120cm

P N TN NN

NAKATUGAWA Shota

Amenouzume

H165 x W235 x D120cm
urushi,hemp cloth,,wood,gold,

H# feh
HEMLT

H46 x W33 x D18cm
H56 x W28 x D16cm
H64 x W13 x D11cm
&R R

HIGURASHI Hanari

flying with a night view
H46 x W33 x D18cm

H56 x W28 x D16cm

H64 x W13 x D11cm
urushi,hemp cloth,silver



< g

iz T
B3

H10 x W45 x D45cm
H10 x W45 x D45cm
H14 x W40 x D40cm
R ASRA &, BE. BF

WATANABE Ryoko

pPoppy

H10 x W45 x D45cm

H10 x W45 x D45cm

H14 x W40 x D40cm
urushi,glass,gold,blue gold,platina
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i Ve
#

H55 x W450 x D40cm
& BEiR BER. A, 18

KAJITA Noriko

en

H55 x W450 x D40cm
urushi,brass,pig rawhide,wood,silk

kg KA
WWMOFITIAL TS
H145 x W110 x D60cm

R B, & B KBS

KATO Daisuke

the moment of decision

H145 x W110 x D60cm
urushi,hemp cloth,gold,shell,wood,
pigment
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Ceramics



ower)  Ww [l

R

Io[ayoeqg

> R
SOUZOU

H170 x W200 x D200cm
1. BEM. WEWARR.
FI2O M

IMAI Sadamasa

SOUZOU

H170 x W200 x D200cm
stoneware,celadon,wheel
throwing,hand building

20 SN
HE S
HBO x W35 x D35cm

H70 x W35 x D35cm
fEt

KOMAKI Yuri

Vital tree

H60 x W35 x D35cm
H70 x W35 x D35cm
stone ware



rEH A9
B

H50 x W50 x D50cm
it SEEERCH

TAKEDA Mizuho

Pray to the sky (in vain)

H50 x W50 x D50cm
prcelain,Wheel throwing

s &7

RAribiats
H20 x W41 x D41cm
P, EBEERRRZ. FROR

TANAKA Yuko
It will probably change

colors

H20 x W41 x D41cm
stoneware,wheel throwing,hand
building
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R

Io[ayoeqg

wmw &
cinderella

H50 x W25 x D25cm
#Et. FORD

MASUBUCHI Aiko

cinderella

H50 x W25 x D25cm
porcelain,coil building

vH. —

wE R

s #ig

H30 x W32 x D32cm

At 8. TIFILTF AT R,
WA, 20

YUHARA Yasuhito

surrealism

H30 x W32 x D32cm
stoneware,iron,digital photo
frame,throwing, painting
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SN H-§R

Al G H
ERUIY)

H26 x W30 x D30cm
fizs. SR

YONEYAMA Machi

Ferewell present

H26 x W30 x D30cm
porcelain,glass

wma A
A

H45 x W50 x D50cm
it

ARAYA Shoh

blue moon

H45 x W50 x D50cm
porcelain
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PPN H§R

[ .

P VUL
H15 x W25 x D60cm
H45 x W30 x D25cm
H45 x W30 x D25cm
;7

OKAZAKI Haruka

132

fanciful girls

H15 x W25 x D60cm
H45 x W30 x D25cm
H45 x W30 x D25cm
porcelain

gk

The Teapot Series
H25 x W20 x D10cm
2

NAKAJIMA Aya

The Teapot Series

H25 x W20 x D10cm
porcelain



BRE  EHK

nowhere -spring-
H80 x W200 x D170cm
fEt

MATSUO Mimori

nowhere -spring-

H80 x W200 x D170cm
stoneware

133
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Textile Arts
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&y W
#

H230 x W378 x D3cm
KR/ VIWORIU—

ASANO Akiko

Forest

H230 x W378 x D3cm
cotton/silkscreen printing

N ¥
BEETERZTARS

H100 x W230 x D10cm
H145 x W150 x D10cm
B, 11/ KRS

SAKAI Nozomi

Never turn away myself

H100 x W230 x D10cm
H145 x W150 x D10cm
silk,pamboo/yuzen dyeing



suyamxal 2e¥e [l

PIEN LS

HA WS
D <%

H92 x W92 x D3cm
KR/ VIWORIU—

MIYAMOTO Yasuko

The changing seasons

H92 x W92 x D3cm
cotton/silkscreen printing

E% FW0
KIZE T W <
H580 x W300 x D200cm

AR R, BER. K Ko 8.
JOvzoy—/#b

EBIZUKA Kifumi

The wish melts into water

H580 x W300 x D200cm
hemp,cotton,spiderwort liquid,wat
er,wood,lend,projecter/weaving

137



suyaxal, #eye [l

e L

138

g &
SR
H190 x W340 x D3.5cm
8/ KRR

KATO Toshiko

Heartstrings

H190 x W340 x D3.5cm
silk/yuzen dyeing

7 Y |

L ARY(2
H175 x W145 x D10om
B/ BURR. T#b

KIBUSHI Emika

RED signs
H175 x W145 x D10cm

silk/warp printing, plane weave



= M
fi% & 5%

H300 x W500cm
B RUIRFIV/A4V0TI1y
NFUY R YIWOROU—=V

MISUMI Hitomi

Appearance and
phenomenon

H300 x W500cm
silk,polyester/ink-jet
printing,silkscreen printing

wHOET
SEHS

H450 x W114cm
W/ VIWORGU=2TUY B

YOSHIDA Keiko

Portraits of plum blossoms

H450 x W114cm
cotton/silkscreen printing

139
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ARILZE
Woodworking
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KH  IEW
PLA

H120 x W600 x D100cm
TRAR

OHTA Masaaki

YASHIRO

H120 x W600 x D100cm
japanese red pine

PRl &R
Bl

H235 x W280 x D220cm
5E

MORISAKI Aimi

stack objects

H235 x W280 x D220cm
ash



W5 ATEE
Glass



sseD FEExvy [l

IS LG

144

S %
Bah WmERH
Ui

H90 x W40 x D40cm
#AS52. FOVZ

JIBU Amika
Original sin

H90 x W40 x D40cm
glass, bronze

B 5T

Prunus
H42 x W24 x D24cm
HSA

MATSUDA Sonoko

Prunus

H42 x W24 x D24cm
glass
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Design
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"Ik AR
SN

H200 x W400 x D3cm
NIV Tz, POUIAY 3,
BinE

AOI Natsumi

machiai

H200 x W400 x D3cm
panel, gesso, acrylic paint, colored
pencil

KA TS
R y—54 >
H200 x W100 x D100cm

&%

AKAGI Azusa

border-line

H200 x W100 x D100cm
iron



R¥E

IR D P

H90 x W88 x D130cm

H50 x W300 x D80cm

SOARXT 47
AMANO Takaaki

The Truth of the Man-
made

H90 x W88 x D130cm
H50 x W300 x D80cm
mixed-media

v EEL S

wh HW
M D
TAX=23Y

IKEJIRI Takahisa
The Cobalt Blue City

Animation
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Ak Rl

cover

H51.5 x W72.8cm
. AoV v hTUV N
ZDfth

ISHII Saho

cover

H51.5 x W72.8cm
paper, ink-jet printer, the others

A B
e

H29.7 x W21cm
H59.4 x W84.1cm
i

ISHIHARA Ayaka

number

H29.7 x W21cm
H59.4 x W84.1cm
paper



R
hE/fa—¥

H76 x W66 x D34cm
H82 x W61 x D39.5cm
H83 x W71 x D33cm
H67 x W67 x D30cm
H55 x W28 x D37cm
a8, KeRy

ITO Kazu

plaster-neyrosis

H76 x W66 x D34cm

H76 x W66 x D34cm

H82 x W61 x D39.5cm

H83 x W71 x D33cm

H67 x W67 x D30cm

H55 x W28 x D37cm

a plaster figure, water-based pen

Bk BT
Nepk#Eb el

H200 x W50 x D45cm
SOARATAT

UEMURA Yoriko

a letter, a material, and a
shadow

H200 x W50 x D45cm
mixed-media
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MNHEHZE
HMLAOPZEH LA

H200 x W200 x D100cm
A

UCHIDA Lina

birth of hate

H200 x W200 x D100cm
Japanese paper

LI EPEE
Meteor Power Kittens

H21 x W29.7cm
H59.4 x W84.1cm
H72.8 x W51.5cm
i

EGUCHI Marina

Meteor Power Kittens

H21 x W29.7cm
H59.4 x W84.1cm
H72.8 x W51.5cm
paper



Rk XH
i
AtoZ

H110 x W260 x D12cm
H110 x W60 x D12cm
e (FOR. bL—2 2 IR—)(—)

OSAKA Naho

unknown butterflies
AtoZ

H110 x W260 x D12cm

H110 x W60 x D12cm

paper ( japanese paper, tracing
paper )

Kix B4
BT
H210 x W300 x D50cm

LED. FRoHREIY— K.
7oY. Mk

OTSUKA Sena

lighting window

town, snow, leaves

H210 x W300 x D50cm

LED, infrared sensor, wood, acrylic
resin, japanese paper
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EH fEtE
<y K=V
HOFEN
H36.4 x W51.5 x Dicm
faA

OSADA Hiroka

Mudman
—guardian of the forest—

H36.4 x W51.5 x D1cm
picture book

N R

H 2 S ik
<LWI) Bhbi>
H80 x W50 x D20cm

il

OZAWA Nao

Clothes for the future body

H80 x W50 x D20cm
cloth



BE i
iERE. +E&1t
(W< A, Lo L
HANALF)

H180 x W270 x D5cm

KEH. STAMT 47

KARASAWA Eri

17 expression of Seita

H180 x W270 x D5cm
water color paper, mixed-media

e i
VA e
EBDDDAY 74
H208 x W442 x D78cm
AFAOAT A —LIEE

KITAOKU Miho

cave house
study for furniture

H208 x W442 x D78cm
polystyrene and so on
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RLEE =S
BEHDIE
H46 x W46 x D1.4cm

H31 x W31 x D0.9cm
| 1o

KUSAKABE Kazumi

The Eyes That See the
Forest

H46 x W46 x D1.4cm
H31 x W31 x D0.9cm
paper, ink

B Bh

RBETHNTE/
H97 x W145.5 x D3cm
K. B 7OUIEOE

KUNIHIRO Takeru

The monsters which keep
the treasure

H97 x W145.5 x D3cm
wood, drawing paper, acrylics
paints



BN Bal

TOURMALINE

H110 x W220cm
8. U—lb. 7OV, A

KUROKAWA Yoshifumi

TOURMALINE

H110 x W220cm
silk, wool, acrylic, foil leafing

5

in comic
H240 x W840 x D430cm

Att. REA4O0T+—L. &,
FOUIAHYYa

KODA Chie

in comic
H240 x W840 x D430cm

wood, styrofoam, paper, acrylic
paint
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RE  fr

drawing

H51.5 x W72.8 x D3cm
. 7O UIUEDE,
JWORIGU—=

KODAMA Noriko

drawing

H51.5 x W72.8 x D3cm
paper, acrylic paint, silkscreening

:

HA O
R

— The 4 feelings —
H50 x W50 x D25cm

H50 x W30 x D30cm

H55 x W30 x D30cm

H57 x W60 x D30cm

B, ®axXFo-—)b

SUGAMOTO Sato

The four basic human
feelings

H50 x W50 x D25cm

H50 x W30 x D30cm

H55 x W30 x D30cm

H57 x W60 x D30cm

rope, foam polystyrene



wmA A
A PTaFRY A
H36.4 x W25.7cm
T

SUZUKI Tezzo

METROPOLIS
H36.4 x W25.7cm
paper

WMA X

TRFETET
DAVID

H23.7 x W43.0 x D1.2cm
i

SEGI Aya

Clumsy David
H23.7 x W43.0 x D1.2cm
paper
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FROOEFE
R R
H183 x W450m
i3

TAIRA Shiki

Japan's oldest historical
record inserted figure

H183 x W45cm
paper

B

Timid owl

H180 x W60 x D60cm
. B 7IL=

TANAKA Kei

Timid owl

H180 x W60 x D60cm
wood, brass, aluminum



M4y HE R
W B A

H90 x W90 x D80cm
. F0HE

TAYA Kaori

The scenes which make a
scene

H90 x W90 x D80cm
thread, japanese paper

T EK

Spacing
H180 x W55 x D3cm
UKIZ7T, IBE. AN

DOI Ryota

Spacing

H180 x W55 x D3cm
lithograph, silver leaf, Japanese
paper
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=9
iy
H72 x W49 x D49cm
H39 x W58 x D68cm

H86 x W37 x D37cm
AFA0OT #—L. HiEH

TOMIOKA Kazuhiro

like a stone

H72 x W49 x D49cm
H39 x W58 x D68cm
H86 x W37 x D37cm
styrofoum, newspaper

KW FEAH T
observation wall

H272 x W300 x Ddcm
e, bL—YYIR—)(—,
7o Uk

TOMODA Eriko

observation wall

H272 x W300 x D4cm
pencil, tracing paper, acrylic



PR B Bl
Zfiin2013

H34.5 x W30.5cm
#. 8

NAKAZAWA Mizuho

KIKAZARI 2013

H34.5 x W30.5cm
paper, frame

WA B
-y
H100 x W70 x D70cm
SOARXT 47

NOMURA Risa

NOMURadio

H100 x W70 x D70cm
mixed-media
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B %
B X o1k

H90 x W150 x D25cm
7O U )UtEE.
=22 IR—)(—

HAYAKAWA Aya

a range of motion

H90 x W150 x D25cm
acrylic resin, tracing paper

W K&

FIAryF Taysh

H111 x W90 x D53cm
H64 x W180 x D34cm
H180 x W250 x D80cm
H122 x W110 x D54cm
H108 x W64 x D44cm
H52 x W143 x D40cm
E7S

FUKAWA Daigo

rough sketch product

H111 x W90 x D53cm
H64 x W180 x D34cm
H180 x W250 x D80cm
H122 x W110 x D54cm
H108 x W64 x D44cm
H52 x W143 x D40cm
iron



il R B4R

The way
SETRRVEITE
H50 x W15 x D15cm
el

HOSODA Marina
The way

heart to heart communication

H50 x W15 x D15cm
resin

WH FHT
WiEDIENT=D

H202 x W280 x D10cm

m

MASUDA Mayuko

The residents in the deep
sea

H202 x W280 x D10cm
cloth
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A T8
P

H180 x W540 x D3.5cm
ZARRE, =

YAMAGISHI Chiho

yaiba
H180 x W540 x D3.5cm
japanese paper, sumi-ink

e R
DAYS LEFT

H108 x W192cm
SRR

YAMAGUCHI Naoya

Days Left

H108 x W192cm
Short film



IR G

(LL ®FX&EI)

RETE, RFEE

HIFELTBDTE) ARV YV

7

X=v3v

YAMAZAKI Shiori
(YAMAZAKI Shishi)

YAMASUKI YAMAZAKI

A Happy New Year Edition

Animation

A iz

Double Helix

H220 x W220 x D104cm
TSRAFvIFIR=)b.
7oU

YAMAMOTO Hiroyuki

Double Helix

H220 x W220 x D104cm
plastic corrugated paper, acrylics
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2
EAEDHIELT

H50 x W50 x D50cm
H45 x W45 x D45cm
H30 x W30 x D30cm
H20 x W20 x D20cm
H15 x W15 x D15cm
H10 x W10 x D10cm
TIA0T7— dbL. b

YOSHINARI Kotoe

ANIMAL BALLS

H50 x W50 x D50cm
H45 x W45 x D45cm
H30 x W30 x D30cm
H20 x W20 x D20cm
H15 x W15 x D15cm
H10 x W10 x D10cm
fake fur, gom, etc.

HH Ak

2% %50 H
4

A1 L
HBO x W80cm
fE. 2o/ B

YOSHIMURA Minami

The wind when waiting for

spring
H80 x W80cm
silk, dyestuff / stencil dyeing



AAK HERH
77 vy I—kiE
boBLEL
H200 x W300 x D350cm

JAC SRR/ NN
7O VIEDE

ROPPONGI Yurika
The fantasy village will be

gone soon.

H200 x W300 x D350cm
panel, paper, pens, acrylic

W KR
b N 4 N X1
ZEBELToOMTL
H150 x W150 x D150cm
H100 x W100 x D100cm
H100 x W100 x D100cm
wO—7. ZILZINA T, 1.
Eai—%— K

WATANABE Miku

Receptor of
light,wind,gravity,and living
H150 x W150 x D150cm

H100 x W100 x D100cm

H100 x W100 x D100cm

cotton rope, aluminum pipe, cloth,
pewter, wood

167



udisnq ST |

e LR

168

] .
P I fme A B8 UGV-2
H180 x W150 x D80cm
SREEESR. KU I XATIVER
i, BERBMET. RUXAFL
VI 4—L, BR—ILY—bk

HATTORI Yuichi

Unmand Ground Vehicle-2

H180 x W150 x D80cm

cold rolled steel sheet, polyester
synthetic fiber, stone powder clay,
polystyrene foam, corrugated card
board

Y SEEL LS

Acrylic Phenomenon
H32 x W33 x D33cm

H40 x W25 x D25cm

H35 x W23 x D15cm
72U, LED 51

YONEZAWA Ririko

Acrylic Phenomenon
H32 x W33 x D33cm

H40 x W25 x D25cm

H35 x W23 x D15cm
acrylic, LED



rr A
BAEFH OBl

H182 x W364 x D3cm
iz =)

SATAKE Kana

Time of ikukau

H182 x W364 x D3cm
painting in color on paper
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AA  K—
Land scape

H130 x W162 x D5cm
7oUb. WF

KIDO Taichi

Land scape

H130 x W162 x D5cm
acrylics paints, oil painting

14

H147.3 x W72.5 x D3cm
BAEY

KIM Mire
(KIM Mire)

Hanakoromo

H147.3 x W72.5 x D3cm
colors on silk



N

MIARZHTHEIRT 5,

H150 x W100 x D100cm
H100 x W90 x D90cm
NN 7N

KOJIMA Saori

I imagine,seeing a tree.

H150 x W100 x D100cm
H100 x W90 x D90cm
wood, iron, paper

FHA
SN

H24.6 x W30.6cm
H30.6 x W24.6cm
YA4TCTUV b

UTSUGI Kenji

to entwine

H24.6 x W30.6cm
H30.6 x W24.6cm
c-print
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Kl XA

Gazing at the
sweet edge

H55 x W38cm
AR

MIZUKOSHI Mayumi

Gazing at the sweet edge

H55 x W38cm
japanese paper

K HT
corona
KBS owr5e & ol

H48 x W196 x D48cm
Bifs. A7 VLR, ASRE-X

HYONO Ryoko
(HYONO Ryoko)

corona

Research and application of
atmospheric phenomenon

H48 x W196 x D48cm

resin, stainless steel, glass beads



B B

AZHEHEF

H1 x W40 x D20cm
H1 x W20 x D20cm
H5 x W10 x D10cm
A XN)vzOo

HOSHINO Koichiro

kata kata katachi

H1 x W40 x D20cm
H1 x W20 x D20cm
H5 x W10 x D10cm
wood, velcro

wH T
ease
BHEOHHH 5 F

H51 x W120 x D120cm
R AN, DUIVRRIY

ORIHATA Yuko

ease
Form with the movement

H51 x W120 x D120cm

japanese paper, wood, sponge
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Wil R

L AT ! UFO
H162 x W390 x D3cm
SORAMAT4T

ICHIKAWA Asuka
(ICHASU)

Fly! UFO
H162 x W390 x D3cm
mixed media

i LB

Picture Path
FA—v3Y

HIMEDA Rie
(HIMEDA Rie)

Picture Path

animation
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[REIZD - EBEALD

&9 7%

H45 x W400 x D400cm
H30 x W30cm

i

KUME Satoe

“Why not have more fun
creating parks”

H45 x W400 x D400cm
H30 x W30cm
paper

B 'Y

About my "topos"

W800 x D300cm
i NN -

SUGIYAMA Natsumi

About my "topos"

W800 x D300cm
paper, wood, clay
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i

NAKATA Megumi

my brain museum

paper
N == s
He &

L’Archéologie du Moderne

H20 x W90 x D90cm
H20 x W90 x D90cm
7))Ll

SHIOYA Yoshiaki

The Archaeology of Modern

H20 x W90 x D90cm
H20 x W90 x D90cm
acylic resin
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W U
BedRt —H B
H10 x W400 x D300cm

H300 x W400 x D1cm
. K. AFLIR—=)\—

ANDO Hiromi

slope - collection

H10 x W400 x D300cm
H300 x W400 x D1cm
paper, wood, styrenepaper

mMH T

Sound Effects Theater

FHET A—YaVEREMGE
HIrEDLE AV RIL—3ay

SHIMODA Naoko
Sound Effects Theater

Installation art which combined
animation and live action movie
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S
57 ERBDN)V
H200 x W190 x D200cm
T OV )ViE. K

SOEDA Hitomi

Puzzle of rug and furniture

H200 x W190 x D200cm
acrylic fiber, wood

g Tk

The World Map
H400 x W400cm
#. K

KATO Chitose

The World Map

H400 x W400cm
paper, wood
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A FLA I
FTT2 T VT IND
FEERIN R E
H21 x W10 x D2cm
#. o0OX

KATO Ryosuke

Sample of Bookmaking

Experimental thinking for
objectbook

H21 x W10 x D2cm
paper, cloth

hwk B
LANDMARK 19662011

H45.7 x W56 x D5cm
H19 x W14 x D9( ATZ )em
FA4TCTUV . #f

GOMI Yuri

LANDMARK 1966-2011

H45.7 x W56 x D5cm
H19 x W14 x D9( A% )cm
c-print, paper
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E KRATE
DEDOPVARDH
H40 x W90 x D40cm
AYRIL—v 3V, RE. Bt
18

KONDO Minami

The next purpose

H40 x W90 x D40cm
Installation, furuiture, waste
material, fresh flowers

ol =
Fairy Tales Book

Sleeping Beauty.
The Star Tales.
Rapunzel

H30 x W55 x D40cm
Eiid

IWAI Ai

Fairy Tales Book
H30 x W55 x D40cm
paper



T = &
[T D%
— @, BEr—
H170 x W170 x D43cm
7Yl

SHIMIZU Natsuko

composition of an aeriality

H170 x W170 x D43cm
acrylic board

ko HA
O

H100 x W180 x D75cm
H60 x W70 x DB0cm
MDF. E&##

PARK Jung in

City of Secret

H100 x W180 x D75cm
H60 x W70 x D60cm
MDF, mixed media
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A kR
FRT %57

H200 x W300 x D5cm
Fi (N ¢

SHIDA Narumi

Shinjuku Underground
Modernology

H200 x W300 x D5cm
paper, wood, cloth
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M HYE
N A

H400 x W300 x D300cm
SORAMAT4T

KOBAYASHI Azusa

Honeycomb

H400 x W300 x D300cm
mixed media

HIk Yk
PuSE S
I can (not) reach anywhere

H140 x W120 x D150cm
. E=5— &AM

SHIRAI Asami

lost
I can (not) reach anywhere

H140 x W120 x D150cm
mirror, monitor, wood



HORRT
SRR T

H25.7 x W21cm
J3T74v 0 /X)L

MORI Mioco

Tokyo in wonderland

H25.7 x W21cm
graphic novel

IHE A
BB%, BANE

H300 x W300 x D500cm

E ORUIZXTIL, BIE. #f

TSAFvo

YAMADA Asahi

It can't return, if you don't
walk.
H300 x W300 x D500cm

A leaf, polyester, a ventilation fan,

paper, a plastic
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b

KW Wiz
HEAIL

A 2R3
BE. B

OTA Sae
Den

human, mouse

photograph, video

Al H

BTN — A
i o

OTA Ryo
Broken ship

video



NI KB
Cathedral

H273 x W273 x D273cm
K ASA 2B

TAMAGAWA Shotaro

Cathedral

H273 x W273 x D273cm
wood,glass,metal

R T

CAITHIZ

A#f. PET—T. A5,

NAKAMURA Naoko
Hello!

wood, PE tape, glass, etc.
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Fr g

eternally of beauty

H145.6 x W103cm
AV0ITy N TUU S,
A0y MR

MURAYAMA Kanae

eternally of beauty

H145.6 x W103cm
ink jet printing,ink jet printing
paper

T AR

SiiA
H350 x W120cm
JXRIL. T3V

ASAKA Chisato

Phantom

H350 x W120cm
wood panelling, air-conditioning



> y
i EE
Z ok
H200 x W90 x D75¢cm
A%, ®aAvLy.
RA40T#+—1A

ASAKO Ayaka

Traces of Dreams
H200 x W90 x D75cm

polyurethane foam,styrofoam

ADACHI Yasuaki

so...that

animation
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M AET

(BilzL] DOTO
ok

H180 x W180 x D200cm

KR, g, LED S1 b, £

IIDA Yukako

How to find a girl(and you)

H180 x W180 x D200cm
wood,monitor,LED light,mirror

A M
(fa4)
KB

H180 x W250 x D375cm
VA= 3aY

ISHITANI megumi
(ISHITAND)

Art Education

H180 x W250 x D375cm
animation



L EH
(B 3%)
Wi 2= ko et

[Family photograph |
H200 x W400 x D30cm
RIEEE., SURMTAT

EHARA Airi

(HARA Ai)
Records Spun Into Memory
[ Family photograph |

H200 x W400 x D30cm
family photograph,mixed media

e 2
A=Y —en X

SOARXT 47

OHTANI Toru
The holy hills

mixed media
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Falh &1
DG & BIRE X

SORARAT4T

KATAYAMA Chikako
Flux and inheritance of the

walkway

mixed media

& EAEF
Fx VARV A

H200 x W500 x D500cm
g V25— aY

KONNO Erika

Channels

H200 x W500 x D500cm
Video installation



BE B
FARAT 497 « AE) —

a8, Dy IR B K RE.
fit

SUGIHARA Reina

domestic memories

plaster, wax, pigment, wood,
furniture, etc

e &l
HEBEOYETHE I NS
— DD Rk & 2
DT —hAT

H250 x W300cm
58

SENGOKU Koki

the Archive of simulacra
image

H250 x W300cm
photography
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oW FX
Z )%
H200 x W100cm

ZIL=

TANIUCHI Haruna

talio
H200 x W100cm
aluminium

mF ol
3a-=YT7ALvav7
H200 x W300 x D400cm

SOARXT A7,
AVAEL—Y3Y

TAMURA Kanoko

Museum Shop

H200 x W300 x D400cm
mixed media, installation



TH oI
A R
H200 x W400 x D20cm
A BERl # RO—a27J

DOI Tsukasa
wil yilu wii qit
H200 x W400 x D20cm
Wood,Pigment Drawing

k% Rl
ANIMALE X Dancing

H300 x W250 x D30cm
SOARATAT

NAGATSUKA Rina

ANIMALE x Dancing

H300 x W250 x D30cm
mixed media
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(11—
K727

H100 x W100cm

et

NISHIKAWA Saho

books

H100 x W100cm
paper

T
R
KIZ 2¥h
BEEXEIHMTRD
H150 x W200 x D200cm
. &, ASRE

HAGIHARA Rina

The virtue
It resembles vice

H150 x W200 x D200cm
wax,Artificial flower, glass,etc



T
Bhol=Cl il olzh
HLNEVWDHONH b
H100 x W100 x D100cm
IR

HIRASAWA Gaku

There is the thing which
there might not be going to
be

H100 x W100 x D100cm
Solid

AN

TR ) - A1 2
D VEARWRIZ X 5 FI{EH
B 2 -

H150 x W180 x D180cm
IFRK. A VR L— 3y

MATSUBARA Yuko
|—Lady of the Camellias |

One's own Japanese
traditional dance
performance by the three-
dimensional vision in the
virtual theater space

H150 x W180 x D180cm
three-dimensional
vision,installation
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H59.4 x W42cm

SnEiiter Ml

5

5 CGASANL—vaY
3

&

=  MARUYAMA Nanako
2 Sleepless night

¥

i H59.4 x W42cm

< lllustration of CG

g

&

=g — B
L.T.CEM.

H150 x W150cm
58

MISHIMA Ichiro

L.T.C.EM.

H150 x W150cm
Photograph
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& Fhi
(A 330)

~A - aIa=h—vav
(FR)

H200 x W350 x D250cm
JO-UvY, ¥ZyoRA,
&y,

MORI Miyuki
(MORIMOTO Miyoko)
My Communication

(Room)

H200 x W350 x D250cm
Flooring,Gimmick Toys,Cages,Etc

| P
RE DI

H1106 x W622 x D96cm
PSS

HAYASHI Kanako

The Daughter of Time

H1106 x W622 x D96cm
Video
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Prme K

FARIZIKS
H100 x W180cm
Ri%

ITO Yuji

Movement

H100 x W180cm
movie

re AR
BbLvRE L

H400 x W150 x D150cm
SOARATAT

IFUKU Sayo
brilliant spirit

H400 x W150 x D150cm
mixedmedia



W Bl e
(& Fi di)

one

H43.2 x W35.6cm

BB

Tachibana Mizuki

(Kin Mizuki)
one

H43.2 x W35.6cm
photograph

JVH T
NHbDIELED
H50 x W50 x DB0cm

HS R, &K, K. O%

HATTA Ayako

life phenomenon

H50 x W50 x D60cm
glass,mixed liquor,paper
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= v E
= BXx
divination
H920 x W920 x D15cm
HSA, I\—=T=Z5—, K¢

MIURA Macoto

divination

H920 x W920 x D15cm
glass,one-way mirror,wooden
frame

Bk W
£k

H100 x W170 x D170cm
A #kM. HREE

MURAKAMI Moe

The bond by meals

H100 x W170 x D170cm
wood, iron pipe, food



ki &K
HOTERIE &5 &,

H400 x W400 x D400cm

==

UECHI Yui

Mother,Father sea

H400 x W400 x D400cm
fog

HeH KA

D.structure Atlas

H250 x W400 x D500cm
SOARATAT

KAMATA Yusuke

D.structure Atlas

H250 x W400 x D500cm
mixedmedia
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AR Hxry v
Auto Destructive Smoothie

H350 x W350 x D350cm
26Kt EEASR_ B,
B, BFrHTEOEHAR.
g _E—5— _DEAEE_#
WhXS _FLE

KUBO Gaetan

Auto Destructive Smoothie

H350 x W350 x D350cm
Outside_wood. Inside_wall paper,
lamp, chair and other daily
necessities. Mechanism_motor,
gear, wireless camera, television

REIR  HL3E
% %
JNEH

KUMAZAWA Satomi

Sleeping men

novel



NN Y £
A

H200 x W400 x D150cm
REMRE

KOMURO Moeka

Relations

H200 x W400 x D150cm
real video image

FDWIZE / HDOFDLH
/ H DM

A&V ML L3IV SX
s, T Dt

JAHANA Shoyo
My Skull/Her Name/
The Other Side of the Moon

wooden panel, nail, oil bar, glitter,
other
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WmA B
i FosE

iR, T+

SUZUKI Ryoichi

a sea route

video,text

Bk MY
BB #F)
SORILIREE
~FREE O WS L~

H200 x W700 x D40cm
e A NTF—IVR (AZ)

TOYONAGA Junko
(ARAYASHIKI Junko)

Release KIKOHO
~Tsutomu Arayashiki call on the
Oni~

H200 x W700 x D40cm
paper,wood,performance



g
RED N

H48.6 x W56.2cm
58

NOGUCHI Kengo

People of hermitages

H48.6 x W56.2cm
photograph

(53

EIEND

H40.7 x W63 x D15cm
FPIA=3Y, SYIRAAT 1
7 L (KM ICEEEE)

PARK Nahyun

Umareru : procreated

H40.7 x W63 x D15¢cm

animation, mixedmedium on wood
frame
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A I

HDF—5 L RIIHTT:
=%

NT+— VR

HASHIMOTO Takumi

Raw data and cooked data

performance

W R
HKIEDIE, MR DEL)
FE . SO RN =41 /Ay (N
ETRHLL LS
H200 x W200cm
pricii)zh =1

HAYASHI Tomomi

A moment is dreaming, it's

everlasting.

A mystery calls a mystery,opens
your heart,everything is new,
H200 x W200cm

transparent paints



EH E

N —

H100 x W15 x D10cm
%

HARADA Goro

Kera hammer

H100 x W15 x D10cm
steel

PRI VI A
The View from Nowhere

H1300 x W4500cm
(4

HOSAKA Izumi

The View from Nowhere

H1300 x W4500cm
flower
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Bk HK
7
H14.8 x W21cm
H21 x W29.7cm
H29.7 x W42cm
H42 x W59.4cm
H59.4 x W84.1cm
ARERIV, A, KRR,
2)\r3=)b. E—=X. #FE

MATSUNOKI Kae

The vanished house

H14.8 x W21cm

H21 x W29.7cm
H29.7 x W42cm

H42 x W59.4cm
H59.4 x W84.1cm
wood panel,cloth,
cotton thread,bead,
spangles,embroidery

B R
dokoka

H134 x W104 x D14cm
SOARATAT

MATSUBARA Naritaka

dokoka

H134 x W104 x D14cm
mixedmedia



=% B
H2EDNHLA
~ Play # 04 ~

H300 x W400 x D300cm
BH., FLE. AX5,

MINO ARATA

Behind of head
~DPlay#04~

H300 x W400 x D300cm
photograph, television, camera,
paper

2H Bk
(EHAWH &)

universal moment

REME (J\T+—<V2RA)

MOCHIZUKI yusaku
(MOCHIZUKI yusaku)

universal moment

video(performance)
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WH %
Cosmoplastics

H130 x W194 x D3cm
FrUINR, HFE

MAKITA Ai

Cosmoplastics

H130 x W194 x D3cm
Oil on canvas

2k DRI E
—ZOERLHi TR —

The character of art
—Changes and prospects—

S ¥

Digital Image Painting
S -

Y4 XTZE

IR, R Oz
JH—. ETFAAS

IMAMURA Jun

Digital Image Painting
(Schein)

oil on ink-jetted paper, visualizer,
projector, video camera

BP0 % [ A7
—ET—l - 7L — XD
BEFA Y RBLERBWOFH
ElLT—

A Concept of Aesthetic

Harmony
—Through Pierre Boulez's Art
Works and German Expressionism—



HE HKX

el XU/}
H190 x W70 x D70cm
R

KANNO Ryota

How to Make Clouds

H190 x W70 x D70cm
Dry lacquer

WMEBLTCHDERS
twns
—Vyaxy 1 olifEruk
A% i —

The way of seeing through

making sculpture
—Focusing the processes of
Giacometti—

kR i
ZDIEN

H270 x W260 x D160cm
%, XV b

NAGAO Yukiharu

An image is exceeded

H270 x W260 x D160cm
Iron, Cement

DLHNHHIFRDPIH
—HSORINE, Tl T—

The form with various

relation of learning
—Refer to my work process and the
vlew over my craft—
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A
H It
H300 x W80cm

CG. FIYHILTUY k. MC/PM
J00-/)UiE. 2IVEY

YUN Eunji

a little world

H300 x W80cm
CG, Digitalprint, MC/PM cross roll
paper, color pencil

ALK A E B2 570D
HBERE TS50
PR
—mEEAACBIEEb %
WgEeda7Y Y —FTUy
I KA DHFIN H—

Perspectives of the program

of museum education
—Through outreach program for
children in Korea and Japan—

M Wy
RO

H14 x W18 x D2cm
A&V, BRI SROE.
=

WADA Tomoko

Dream conclusion

H14 x W18 x D2cm
Wood panel, Japanese paper,
pigment, sumi

[FH] DAX=T3HD
BAWERIZOWT
— [P R S E DD E R B—

About the complex meaning

which "a childs" image has
—It thinks from drawing "a child"—
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A st B

[FoSHEEE ] OBU) 5E
e Y YN e S
DBUIRBLY. Je OV%&

H74 x W34.5cm

BAEE. 8. B, XAEEL
RAZHKL, £HB. . BMEE

KIRIHARA FEina

The Precise Reproduction and
Mounting of "The Sixteen
Arhats" (pair of hanging
scrolls)in the Collection of
The University Art Museum-
Tokyo University of The Arts

H74 x W34.5cm

Color on silk,sumi ink,animal
glue,natural pigments,natural
dyes,gold leaf,gold paint,Hanging
scroll

7 b Rk
CERMEGE] AR
- SNV ¥
(845 ) DBLRBEG e O
PEiHE

H41.3 x W175.4cm
HAES, . B, RRESL
BEFE

NAGAOKA Ikumi

The Precise Reproduction
and Mounting of "Night
Attack on the Sanj6 Palace,
from the Illustrated Scrolls of
the Events of the Heiji Era
(Heiji monogatari emaki)" in
the Collection of Museum of
Fine Arts Boston

H41.3 x W175.4cm
Color on paper, sumi ink, animal
glue, natural pigments, Handscroll
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W37 AR D BLR B
KOSk

H137.9 x W69.2cm

BrEe. 8. B, XRE.
RIRZEL, R

YANAKA Mikako

The Precise Reproduction
and Mounting of "Flower
Basket" Tsubaki Chinzan in
the Collection of Tochigi
Prefectural Museum of Fine
Arts

H137.9 x W69.2cm
Color on silk,sumi ink,animal
glue,natural pigments,natural
dyes,Hanging scroll
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KA BAi+
EY /NI ¥

2 55
(EBiE)

MR [HORE]
WHERAT K FRAIT
H145.4 x W112.1cm

Fr N, HE

OHKUBO Sakiko
MUROFUSHI Mai
LIU Wei-tsen

{Restoration work)
Ryohei Koiso“His rest”
The University Art Museum
- Tokyo University of the Arts

H145.4 x W112.1cm
oil on canvas



-Ewes

=

N EE

( uoneardsuoy)) armdmnog

REINIAN i_.@

Hig R

REES N Wk FA S
DAY N A
SRS

H58.2 x W23.3 x D23.9cm
H46.7 x W15.5 x D14.8cm
&, BBEED

NAKASHIMA Rie

Reproduction of Standing
Kisshoten and Zennishidoji
in Seiunji Temple

H58.2 x W23.3 x D23.9cm

H46.7 x W15.5 x D14.8cm
Japanese cypress, Warihagizukuri

PR
TR+ — T
BEIR] BUAIITE

H125 x W43 x D37cm
1. —AED

NAKAMURA Tsuneyoshi

Reproduction of Standing
Juichimen Kannon Bosatsu
in Domyoji Temple

H125 x W43 x D37cm

Torreya nucifera, Ichibokuzukuri
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% AR

BN ARG B RS IR
RERERTIRION ] Bt
H4.5 x W32.5 x D32cm

R BReve. &8

YASU Megumi

Reproduction of Tray with
design of birds and flowers
in Urushi-e, Mitsuda-e and
Haku-e, owend by the
Tokugawa Art Museum

H4.5 x W32.5 x D32cm
Urushi, Mitsuda painting, Gold leaf
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Architecture
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A K-

Re-making a landscape

H150 x W250cm
SORAMAT4T

SAITOU Taichi

H150 x W250cm
mixedmedia

mHE M

WMEDaIa=54q
H300 x W500 x D30cm
SHRRAT AT

NARA Yuuki

A community on strings

H300 x W500 x D30cm
mixedmedia



7Y 7 S U i)
SOUVENIR FROM
YOKOHAMA several
line drawings

H180 x W180cm
SORAMAT4T

KOBAYASHI Tetsuya

H180 x W180cm
mixedmedia

AN
OASIS

H50 x W90 x D180cm
H20 x W90 x D90cm

K. RYA40QT F—L.
AFLINR—=)\—, ZODfth

KOYAMA Yusuke

OASIS

H50 x W90 x D180cm
wood , styrofoam , styrolpaper ,
etc
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TH RS

urban mine

H140 x W105cm
. X407 x—L. ZTOfth

SHIMODA Yaeko

urban mine
H140 x W105cm

AR B
Ty FXF—Z
Lbzo2{5bZt
H59.4 x W84.1cm

H300 x W100 x D50cm
EEIRE

SUZUKI Ayaka

Make a wrinkle in the
checked tablecloth
H59.4 x W84.1cm

H300 x W100 x D50cm
Architectual model



mi ZAT
TEDHEN
H100 x W250 x D30cm

H100 x W100 x D10cm
SOARXT 47

TKASAGO Mikiko

fairy tales of Industry

H100 x W250 x D30cm
H100 x W100 x D10cm
mixedmedia

il AR
BATHDH L 249 B

H360 x W180cm
H900 x W900cm
SOARAT4T

TAKAHASHI Soutaro

249 sec peds walking

H360 x W180cm
H900 x W900cm
mixedmedia
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L= 3N
TH &R
It was a fucking
incident. But it becomes
the trigger.

H200 x W200 x D20cm
SORAMAT4T

TAKEDA Kenji

It was a fucking incident.
But it becomes the trigger.

H200 x W200 x D20cm
MIXED MEDIA

f A%
I I - 2072
H180 x W270 x D30cm

H600 x W900 x D30cm
EEM

FUKUYAMA Tadashi

Takiyama Commune 2072

H180 x W270 x D30cm
HB600 x W900 x D30cm
mixed media



L] [ R S

SEHUIT SA Gt
H70 x W300 x D50cm
SORAMAT4T

MACHIDA Minaho

the project
"SA TSUKIJIGAWA"

H70 x W300 x D50cm
mixed media

SLE 1

SPEE | AT T A D

H360 x W180cm
H200 x W200cm
EERM

MURAJI Yousuke

H360 x W180cm
H200 x W200cm
mixedmedia
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11011 I <

SAPMT V=LV /
TZ7—AMTUA NV

H500 x W45 x D60cm
SORAMAT4T

YAMAKAWA Riku

Last one mile / First one
mile

H500 x W45 x D60cm
mixedmedia
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MHE AR
SRS

H56 x W56 x D115cm
H40 x W15 x D130cm
H40 x W15 x D130cm
H20 x W20 x D130cm
H20 x W20 x D130cm
e R SORBXAT 47

WADA Ikuko

The Relationship between
Sound and Architecture

H56 x W56 x D115cm
H40 x W15 x D130cm
H40 x W15 x D130cm
H20 x W20 x D130cm
H20 x W20 x D130cm
paper, wood, mixed media

htiE H&ET

Timber spyramidal
beam

H50 x W100 x D50cm
A, Bk 2B HSZ

IGARASHI Hinaco

Timber spyramidal beam

H50 x W100 x D50cm
lumber, plywood, metal, glass
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T
AT DR
H59 x W42cm

H30 x W30 x D90cm
SOAMAT4T

SHIMOTSUKASA
Ayumu
Manners in the viaduct

H59 x W42cm
H30 x W30 x D90cm
mixed media

wm kK
HEMLOEE

H60 x W40cm
H90 x W60 x D90cm
SOARAT 4T

SUNADA Shouta

A subsequent proposal

H60 x W40cm
H90 x W60 x D90cm
mixed media



=
B A E
e TORY =
H100 x W100 x D100cm

H60 x W85cm
K #

TAKEUCHI Yoshihiko

Axis and Urban Pocher

H100 x W100 x D100cm
H60 x W85cm
wood, paper

e T/ N
B ECi S

H30 x W60 x D90cm
A | TSRAFvY

TSUBUKU Yu

homelessness?

H30 x W60 x D90cm
wood, paper, plastic
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Hm T
TEBDWK
REDEEHRELTD
P N
H100 x W100 x D50cm
H42 x W60cm
H100 x W50 x D50cm
. 7oUNL

MURATA Kanako

vanish of outlines:
study of crossings in Shibuya
station

H100 x W100 x D50cm
H42 x W60cm

H100 x W50 x D50cm
paper, acrylic resin

AL W
AR R KD &

H130 x W80 x D80cm
. AM. 20744, ftb

IRIE Kako

the skeleton with a lie

H130 x W80 x D80cm
paper,wood,styrofoam,etc
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SRUINCE ¢
Wiz Nwg 2 HR

H120 x W100 x D100cm
1REY

TSUCHIDA Shohei

an Architecture which
connotes a desert

H120 x W100 x D100cm
Model

B — it

Allegories in Layers

[RZ W 200 D2ERERAT

H30 x W30 x D30cm
H20 x W20 x D5cm
A #H Ry«/07x—LA

FUJIWARA Issei

Allegories in Layers

The Space based on “ Inbisible
Cities”

H30 x W30 x D30cm

H20 x W20 x D5cm

wood paper styrofoam
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Ly VA)
WMzoh9 A
H80 x W80 x D30cm
®. AFLY

YAZAKI Takahiro

Human Living with Lake

H80 x W80 x D30cm
paper, styrene

A R

KEFEFA Y V%
H DI & AKEE DI

AOKI Yamato
Chioggia in Lagoon

Process of expansion of land and
formation of canals



JIIE R
RIT 2

H120 x W120 x D90cm
H45 x W60 x D10cm
H30 x W22 x D10cm
K-T7OUI - & - R

KAWAKAMI Hanae

branch_city

H120 x W120 x D90cm
H45 x W60 x D10cm
H30 x W22 x D10cm

wood, acrylic plate, metal, paper

e AR =

Architecture/Books

H200 x W150 x D200cm
H50 x W50 x D50cm
H30 x W30cm

H42 x W29.4cm

H29.4 x W21cm

N i

SASAKI Kei

Architecture/Books

H200 x W150 x D200cm
H50 x W50 x D50cm
H30 x W30cm

H42 x W29.4cm

H29.4 x W21cm

wood, paper
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R

R TEDIERIC X B
HSE O HHAL

H180 x W180 x D180cm
Ao .| rv b

YAMAUCHI Akihiro

Research and applications
of the temporary
architecture

H180 x W180 x D180cm
wood, bamboo, paper, net

Kaleidotransformation
VY 7B X B ERED
At

H80 x W100 x D100cm

H160 x W40 x D40cm

H80 x W80 x D80cm

MDF - &

KUWABARA Ryohsuke

Kaleidotransformation

H80 x W100 x D100cm
H160 x W40 x D40cm
H80 x W80 x D80cm
MDF, steel



IHE  #¥
VU rT4
H21 x W30 x DOcm

H15 x W15 x D15cm
. AH, 20t

YAMADA Suzuko

Serengeti

H21 x W30 x DOcm
H15 x W15 x D15cm
Paper, Wood
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U S
MOWLT &
H200 x W100 x D100cm

H20 x W20 x D10cm
RUIRT)VEERE. %

SATO Emi

depth of line

H200 x W100 x D100cm
polyester resins, strings

WE JLH T
LA DRELZE R &
Z DFEB VRS

OKUMURA Eriko

Pilgrimage space and the
character of the city of Edo
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1960 ~ 90 4EAND HAIZ
B % k7 VIO
A Y

GOTO Ruriko

Design of common use
spaces of Hotels in Japan

through the 1960-90's.
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£ fE%
BRI 1%

LIM Gayoung

Horyii-ji Yumedono Kannnon
(Dream Hall Kannon)

i 2 R B R IIR B AR ET 2REWHTH 5, it Bl 51X
1884 4 (WG 17) ICHBESN BT TOREWVE, BMATH o727 0 BT AR g%
oTWd, 5FTEHLOMIEN T IbI, Bl S ) Afr L BIERICHE T2
RIEOZ 2, VEH B, A A R E LR O & 2ICE T B0 Kbz,
ARG TIE FMETH 2 HiE OB ILAIAL 58 1R & DML & B R Bl R o
BRI ) B LTz

1E T, MBS GOREREAHMEICOWTEED, THAZ) TV a vk
1To7z0 H2ETIL, BATHIZEZ AR ZE L MR EER DM TR T B2 AT 572,
IR — RO BB AR RO BT A DAL LTSN TEZ, —H WFIC
FHREFORGHIFMEEPMEOb DL E R, HEEN LHHORELZH L
DOPRFEZERINTH B0 LU OO, FMEE LTI AT B 4
RIZE RSN E S L OB R BRAER SNz F7204E, B ER
ALK EE A L OBRE R L7z 2O L) IS IBIE R OFE Tk
HBESEE L RAL Y M CThH Do H 3T T, BIILAHRIIER L. Wi{Ro E
EHERTRRIL 720 22005, LB S ISR A ESMEMAZ Wi A I o F
FHEERGT L, WEOHBIIOWTIRE L. TOME, MRICALNDEE Hk
DRI ST R Y OLRREL W) FF AT, HBIOMEFI L 3LEL ., BB TH 5
ZENGH oz, EBIT, HEMELT BB EFROMELRERLIRD DM KLK
M TH 2 H LERIRANAF OERF M TE 7z, FHBEROER 0L
REVEZ BEEDN A DHINT2 [1FE T DA A=V 2 BBIT 5720, fFBHIERY —A
DPIERIRA AT o7 MR L L5 2 Mmme L7z,



XV e T—=7
(A7 o MEE )
VEmbEZE
MORITA Ena
A Study of Jean Fouquet's
Melun Diptych
Bwo

FYVLYF) XLDE
—1860 4EFRAS 70 SERDERE
E S RESZ DL N TN TN

MAKI Michiko

Landscape in Orientalism

The Naturalistic Trend of the 1860s
and 1870s

Tx v 7—713 19 R DO E B, WER 15 T T AR ET D
AR LTVWLEMRTH L, TONEIFTIVAOTY v 7N BEREEE= 2
AVIVZALIBELRHS, 27 0 F 22 v D45 T OERSGEMR O 31
RIHL, M A—T VTV bOREFNRARERLEHMA L2 O L LTEMIiANE £
V)OOJ%O

iﬁ‘%@?’”’ﬁ<.&7/@#1_ ) ZWFzet gl U AR (BT R f5HE)
0)%“)%@},%%!%@& (% %‘lﬂl/x- Yagr YL LA ) DL OB
FIRE ORI D ICHEERZ R E LoD, AMEOEIFE 2 HL 2T 5
ZERHMEL TS, H—ETIEMROIGE) L 2RAE Rl L7z LT 7—7
DEPELAEBIOWTINE TIZHOSN TV AR HEZBL., 7—r X2 nn i s
BbODNEVWE—EIRY Ko7z T HETIIMEST — 7 O 2 i8R 2 a2 BT
FATWI RN D ERME ORI IR E B 72 FEET Tl 15 il o [ =i | o
JERIZBITS (AT VO HEE) O IPNFEOME 2R A7z, TR, F
HEZOEMIC Lo TREME R G ALEMOHHEI ML, BROBERHELEFT) OO
Holze A= - T7y - TV - 727 NI F 5 Y00 0 i T,
TOOWIZE RS XE (=BETR) ARG (=FEESR) LR
DR DERTHAG LTSNz 7T—FIEIDFA—F N5 Y MIROERZ EE
WZLo2b, ET7 T 0 ADMBMEARICARE L7z S T M &% BB RIS BE i S
WREDAZ) T Hh SR bIR oV A Y AREE#RE A T2 ZHIZE) (AT D
LI OB D7 013 —EERTE S, BCOmITE A H 22 L 72 Fi % A fipl L
ULVl T 2l b

R, BEEFEZ MO ARERT) T 07 ) AR BERICOWT, b
M N 72 VORISR L LD TH B Bl & LTIZFFIC 1860 4EAL
M5 70 FE0E, HELTEHRERFIV T VY ZLMEEZLLBELTWZT TV A
FOERORWERTH > 7247 7 ) I DO E 4 % TR -

1860 4EALA 5 70 FEARDHR LR AV T V¥ ) AL AT L HI12H 720, 58

Tk FTAV TV ALBENOWTHEBIT 5, BT AV T)ZXLGHD
VDHITHHBEEINTVETA—FD [F) 05X L] OB EREREL. FORikE
HoTWAMRERMANBEHTLIETHI T YY) X LM OFIEZ IR T S0
BIICBVT 19 R T I ACBITLF ) T U5 ) AL OEEE, WD
DOFEMAIY T 23O %6

R TIE EER AR W HRERA ) T 05 ) AL EMICOWT, BAR
BlaB T R oHlEOT REM L 50 H—HiT, Fa2RXy—7  Fa— AP Tzn—
2OEMEIY R B H CHR OISO WTIHR, EZFHTENSORIIETH -
7219 AT TV ADHEERIIOVWTELED D,

RELid, WEJAFZ R AR T A ) =05 ) XL BRIV, 28
RIHLPBZENERH 2O L)V EIIGH U2 DO TH D, TORVITH L., 4
HIZUTOLNEZ S, Thbb, HAERASV LV F)ALOWE 61, wHEF
FOREEZTOOL, ZORELT|EMWZ bR TLES7ZKARSCAIMZ B 2
72D DODFEAEZERD, V) TV b EFRTEDGFERM 2O TIE R WIEA ) Ho
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"R HT1

)2 R4
(79 v ZADKHE)

—T =l X=F =T =)
7 ADRMGE pIC—

AOKI Tomoko
René Lalique's
"Source of the Fountain"

The Analysis of Woman Figures of Art
Nouveau and Art Deco

AWl KR
(BT 4 F—) L3Hm))

—15 R BLCBIET VTR
FHALD XM R H S Rzt 2 —
FeT7V TN T—A—

ISHIDA Yuri
The Portinari Altarpiece

Hugo van der Goes, viewed from
Artistic Relations between Italy and the
Netherlands in the Late 15th Century

E

W -5 w7 (1860-1945 4F) 137 — « X— 4 —LT—)b - F 2T 2 FED Ik
WaMZ 7275 ADFEMLERTH S, T—I - X=TF—,T—) - 7 ADAT
L7219 ALK 2 & 20 HACHIEEIL, MR OIS ZMR R DL A D NIZ, T—b
R—=7 =MD F) v 7531 L ODOFE Mg O K L7 e 7 e giE, 7—
W F a5 v 7 OREAEFERERVEMOBE#RE W7 L HRITELL T,
1925 OB REE MR MM EPREE S (DT 7— - Faflis) TRRSh
AR (T ADKEY X, 7= - Fafios)y 7 OREETH B, BE
15m CTAAED 16 BED O ABEAKEDKEIZIE, 7T v ADOREM) %535 16
FHE, AET 128 RO KO LHAIAEE SNz EARDZM7ZHIZ, 1FITE O
THY . GEREHPHZ SN, FHr T, oW EEVWS) 7—L - 73
DEMEOBLE DR A 5o

ZFITARMTIE 7T F G AR TT) v 7 BRR LM KE( 7 5 > ZDKIR)
ZOEODIPEHELT, 7= - X—T ot — %@7‘);7@?@%@%%7—» 7
WD)y 7 OLVEIHTTI) v 2 ORMEDEBLEMERE A L a2k A
Too ZEZMLT, SV IDT—=)V - =T 3 —=LT =) - FADKMWEDOZEE L
WEHEY, BEN R ER L2 7=V - =5 —HD5) v 7RSS
LHRZEORT, 59 7 HEMOEEEZ ORI LT, G ZE V51 Tz
SEERELNICLIze OIS, T - FaMo T v 2%, WK (75 Y ADKIE)
THKD LA KREAELSBRICEELZZED S, A A—VOHEIIELE2L-T
Wl ERRERR L7,

Kiwslide a—sk - 777 - F - 7—2A (1430/40-1482 4E) & (B T4 F—V 5
FE) 25 LT ARSIz 15 RO R—F V5 Y b EREA5)
TEMOEREZELIDDTH L, ZOWHA—FT VT Y MEBOHF T IRAH
OFFRE WSS Y Ml 2GR LR a— RO REHEEL ST
BY. 1483 FEICTA Ly YV BiE sz L W EHEER RO, HERZOERIE [HR
OWFE | b 2—FAGDOIFRLFEL LB, HAHMBRIBHINTE 2, KFHLTIX
29 LSRR OB 2 IR > T A =TV 5 ¥ MEB ORI I $ 5 L 2—k
DR FEYVITTLERIFIC, ZOIHNEROA 7)) TIZB %R 2L
THIEXMUTTIVTADOHEITELRD A ) B O EM IO OFTEDOMRET % i
Idzo TR > THIEE R EN T BIEO BB ZARWIIL R LG DT ST E 2%
ik, mA 7R — VR EOEk A MK - BRI T D THY, BEATFORKA
Ryfnif e LCHR SN S, SHI274 vy‘y;%/k%:%ﬁﬁtLfv\"mz\—“/“fzcz:“@
ERIZ Lo TH 0 ENHELH O E 545 MM 72 B U T WHISHEIKT 5
BB R ZAEDERBL TV B ZEXW SNk oT0 EPﬁiSEk)m#/xé:w
DI H > TERIE T E W72 RBELOE R ADOD, ZOKMEEIZI
ZNOHEEE - AE LI ETAERIMAICH 26 LAEH R T, Ehudzd
TALY V2O TES RN BEZG|ERI LTV EHGm DT 72 FAREMIIE
JLDOFEMILEZ K NTRIIERTH H—H T, EIhHEBE LT R E DR
MEFERIRLTBY . S BORRITHE Fr7z e I L o T2 Z L2474
TAHIZEST,
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A3 S ) & BUR

— AR B B oD VST 8 2
thaiac—

UENO Moe

"Sozobiiku" Thought and
Contemporary Japan

Kubo Sadajiro's View of Evaluating of
Children’s Drawing

Wi 2T
(T ¥ RABREE)

—13fR T ra-. v rE
ARIZBIT B ZOMAMEICOWT—

UEMATSU Sonoko
The Lambeth Apocalypse

Its Characteristic of the Anglo-Norman
Manuscrips in the 13th Century

BIRESEFE L, WA 27 48 (1952) X VOAIERFMHRICLD, FEL72HDA]
ENEESF L OCEMBEOMLZ B LR BEEE TH L5, EfHE. ARK
KEBOWEINE, B3 WORBRAT T HIC L 72 W B & H AR 0 ) 2 [l o> FL e 7812 Fe o <
JEE W ORI B 2 5EE) & LIRS e ARRIZSHTIE— 7%, ¥
ESOHMGEREBUGE 23§54 [T OER | DEZZILDIZANWELT
AFENTWE =TT ZORENRIEEINE R D&% &7 Wi 258134 7%
Vo ARTIE 29 LAROREMEHHiBIC AN B EHE L, FELb 04008
BEDYEE L ZETOLH O T 2 HULIS, T8 DR AESE 2 O O 2 il
HHEOYHZHIEL 72, ORMBFROFEEYIS NI 72 H1TETIE [HlE
FHEH) | & [ OB E LT MEEORERRLLATIZEZ T Lo, HADMR # AR
FEDOIFRRE I 2 AT BIR ORI E TERT HIE o7 AROREBAFFEDOFF
BEGLI, H2R T, FREETOEMBPRE TH LD o LARDOAMIER, £
WrBCENEE, Ea o [FRPHA ] 2 P L R MRl Ble £ 5495 2 & T BARm 7%
TREE L ME AR O LI Z ERT L HORMBT WO CENSMI L7z, &
SFETRHHMIHMEZEL . AMROTDOROEMBTT L, WELABRON L 5HO
JRE W OREL JEEDFEMBE I T LMD AMAZELL . L ORAR 2R E D L
WIS [THH] LONEEWHTICHHI 2R LT, $20BIREZEEZ, B
HAEGED AT BB O L HAIE O BT R Z EIR L 72, AROEFHEOBULUE
ZIRML 720 Db 3TICHEDL B R LR TRIEIICIE, AROFEMBHE RIS VT
EZDINPHDEMBEOWRENEZ B, oL LT

ARid, 13 A F ) A THIWE SN2, BRIBREEAR (50 "2ABRER) (0
YRV S RAKE A BER Ms 209) 2% ETHEDTH D, AL Tl
ZO (T RABRER) OFRBIHEICEH L, TOREEMkEEL L7,

DO FNEE L TIE, FITAFVRADOGAREMBLO T 70 - IV~ RBR G
BARDZEEMBIL 720 SHIZ(F Y RABIREE) OBEE L AT ZEIc B T L
TWBRHRELRER L LCTRRROBREFGAR L LK AT VDD, (T RABR
%) OFRBA WS L 72, DD, (T v NABIRER) B3, R RO MERIC
LAONDBIRBEARDIEM. T bR TEELRBIZZIIHRE DD, 1
LEREEELT MEICHNOBEEZEEZHARAATERLIZERTHLIENHHIN
Too ZOPDOEHZEF, TT 1O (A ABIRE) IMHT7 IV A - Ty 78T
Do (TVRABTER) OFMTEIL, TOTADSHIZITETOMKZ Z kN7,
ZLTC2OHIEANRS Y OGAREN OB Z T 72(M) =74 BURED) DEETH Y,
FOHMGREBOEHTH S,

FROIIBREENP SR L (5 NABREE) OFFEIL. (Ay 2ABURER) 213
EAEFRELHS, W M) =74 BRER) 2l U TARA VRERERDOFTRH
LI ANTHWESN A BEATHHLEVITETH D, LIFVR AR Y DHEII(F
YNRZBIRNGR) ICEEW R b TIERNTEST, LD LI M) =71 BRIRER)
WABZD > TELDPDG o TRV, TOREICONWT, T2 AL VREIRERD
BRI 2 5 B AR & BIRIZOWTIE, SR OO EIZL 72V,
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g —47
W —5
[TZ2HESK] %
SATO Kazuyuki

A Study of SAKAI Hoitsu's
"Birds and Flowers of the
Twelve Months"

B e
BT 35U B R

SHINOHARA Eri

Blue Fire in Japanese Ghost
Paintings

HHFa— (1762-1828) & [ T2 AR IE, —FOHFHITEIZ, SSbLwikE
BE#AEDLETHWY) =X THb, CEHZIOOMEL I2KTlIO2DEy
Eedo BUE, 5200ty MHILNTEY, WAL L SBMEDBEEIL S, [ T2 H
WER]O&Ey M, ZNEFNMALLTWEA, FEOIEIMDIED /Y =0 05H
0. WHITEREFZ AL TCVD, ZORREGD2S [T2ARBR] ) —X
. EOXHITHARNLTI2Dhe Z O E B D) % HFES 5005 RO
Thb, fme LTI TR ) —=X1%, 40035 =2, Bk, TLED#E
Oz BUkk Bk e 3l L, (BB OBIRICH72->Td, (LB DOERE, MO EH,
DR EZHEELTWDZEDPRASDRIC R o720 CORBICIZILTD &5
HIEAS LS NTEY, R JRIERBATE 2L b s,

FEOHIE LTHE 1 HEORPE T, e LB O AR ERE T LD, RVTE
IOV L 720 BB TR N LB OMEEZFHRGTL-0b Rkl [+2

PHAEBK ] ) =BT 540085 — 2 FRHL 72, 9€2$’C AT AR AR
LTAE R A BIRSN 72D 0% B8 L7z, [T REER] oL, LT RO
m”iﬁ’?’JJf/H’JéMx—/&f‘: XFEERAEIAMEN S, ?E%O)J;_%?RIEEH%WEJ%

29528 T HRHC T2 A B ICE RSNl E O EE -7,

A TlE, MEZHWZHAOREIZBITAKIZOWTH Lz, MEBOZ I
&, HL RZD L BRI KHIHE N TV D, LA S E T
DOBEB AL L7222, 2RO 4HIDL ISR, KEV -7 KRB HERTE
720 TR KB E KL DKVIRF R EEFREN TV 225, ZNEERS— R 2 D 7>,
MESE D SITHEDP L L DD, Loz EIFHLIIEINT WA o720 KEaT
ZZOEKIZOWT, LFTD3HMEELE LIz, Tabb, [MEE K0 HHR R
2B 2D TS KO H T RSN D] [ KOMFE 72T
NICHRT 200 W) ETH S,

B RICOVWTIE, WENAKRDIKEEZ SN TV L&, FHE LTH R
2o BROKELTREMRODBATRTH S, ASI. WELOBERHK &) T
DT, BEITHRTHEKNEIBE L 272 ZLT INHAMEIIZASN L KD
AA=V R olzDTH 5B,

B2 HOFOREIZOWTIL, B HATEE» SHAMR G, BSEKIZLIELIE
Ba K EFFIEIL, RV L TH WK E SN T W, HEICBW TR KIZITCRE
WEEINTWz2S, ZEBRKDSTERISIL, B EHWE SNz, IS KATE KRS
NAERICIZ. 20X BRFORKRLEKOIFELEN D 72D TH D, Ti2o HATIE
FROJ % FETHLCN R BHBEDH Y. T FH VK L) BLEZ R 20
7L EZOND,

ZLCHEIHOBEOMMEIZIE, FERADPAREELDRIRLLIZAD L) RLDIEL
ZEZON T mDBRL TS, T2, BMEXITHWO LI IZRSN TV LD
OWHHH ZORICHELTH, ROBICHL 202 /AT L5 TE 7,

Y E%3 oo MEREICN e Lz
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TAKASE Maya

Our Perception of Sailor
Suits

v i R
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TAKEDA Yuko
Kumadori in Kabuki

Derivation-Succession-Expression
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CHU Ayumi
KUMAGAI Morikazu’s “Oil
painting of Japan”

Interactions among Art Collectors in
the 1930s
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NAITO Chihiro

Meissen Porcellain

Appearance of Authority in August the
Strong's Era
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HAYASHI Juri

The Works of
SUZUKI Kiitsu

Features of his Tarashikomi Technique
and the Influence of Botanical
Illustrated Books
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HIRAI Ayaka

Filippo Lippi's Adoration of
the Infant Jesus for the
Palazzo Medici Riccardi
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MATSUNAGA Marika

Reconsidering of Nezame
monogatari emaki

Psychological Expression and
Architecture
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MINEGISHI Akihiro

Hume's Standard of Taste
Aesthetic Property, Delicacy, and

Reason
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MORIYA Hiroko

Roland Barthes' Novelistic
Practice and the Other in
the Act of Reading

Around Lover’s Discourse
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MUNETO Ken

A Study of the Bas-relief
Buddhas of Komasaka

The Time of Production and
Historical Background
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YAMADA Miki

The Stylistic Formation of
Japanese Buddhist Art
during the Kamakura
Period as Seen through Jaki

A Jaki on Miniature Shrine Door
Paintings (The Former Joruri-ji
Temple Collection)
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YAMABANA Nami

Horticulture and Japonisme

The Promotion of Horticulture in
Meiji Period Exhibitions and the

Botanical Images of Japanese Plants
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OUMI Naoko

A Study of the Four
Guardians Statues of Koryii-ji
Development of the Sculptures in
Early Part of the Heian Period with

a Focus on Statues Wearing Armor
in 9th Century
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YAMAMOTO Yuri

‘Women's Magazines and
Bijinga
A Case Study using UEMURA

Shéen's "Evening of a Lunar
Eclipse”
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A Study of Lorenzo
Monaco's Coronation of the
Virgin
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ARAKI Tomoko
A Study of Gian Lorenzo

Bernini

Consideration on the Tomb of Pope
Urban VIII
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KANAI Mayuko
A Study of J. M. W.

Turner's ‘Picturesque Views

in England and Wales’
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The Reason of the
Apparence
The Served Head of John the

Baptist in Gustave Moreau's
L'Apparition
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YAMAMOTO Itsuki

A Study of the Pictorial
Decoration of the Palazzo
Sampieri by the Caracci
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The Formation of Kiseto

A Study of its Prototype and the
Cultural Background
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HAYASHI Yoshimi

A Study of the Funerary
Urn Excavated from the
Tomb of Fumi no Nemaro

Reconsidering the Significance of
High-Lead Casting Glass Vessels in
the Early 8th Century
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KUBO Mariko

Study of “another world of
water”
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View of life and death seen
from a bone
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Study on fancy animals.
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KAITO Ichiko

Restoration and
preservation of modern
Japan's houses in urban area
— the case of houses in Tokyo's 23
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KITAGAWA Yukari

Study on the environmental
management of temple and
shrine precincts focusing on
stone wall

— The case of Suwa Shrine's Kamisha
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MIURA Noriko

Study on the analysis of
coloring techniques in
Momoyama period wooden
architecture

— The transom sculpture in the Main
Hall of Zuiganji temple National
Treasure —
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Research on solidification
process of lime plaster
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The Effect of Flux and
Transition Metal in the
Ceramic Glazes
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